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THE * ZAUBERFLOTE” OF MOZART. 


BY NATALIA MACFARREN. 


Tue libretto of Mozart’s “ Zauberflöte” has | 


often and justly been commented on as a tissue 
ot absurdities, containing not a single dramatic 
point capable of being worked into a musical 
design. At the opening of the Opera, Tamino, 
an Egyptian prince is seen in mortal combat 
with a serpent (no motive for this struggle is ever 
mentioned) ; his cries of terror bring three ladies 
on the scene, who slay the serpent and comfort 
Tamino, who has fainted. These ladies consider 
the young prince as likely to aid their mistress, 
the Queen of Night, to recover her daughter, 
whom she has lost; they show him a minia- 
ture of the princess, of whom he immediately 
becomes enamoured, vowing to become her 
champion. For his mission he is endowed with 
a magie flute, which will keep him safe in every 
danger (for it has power to soften all hearts 
towards him), three Genii or boys, to guide him 
to his destination and enlighten him with wise 
counsels, and agarrulous bird-catcher is assigned 
to him for a servant. Thus this much-guarded 
hero proceeds to the abode of the high priest 
Sarastro, who has abducted Pamina from her 
mother’s supposed evil influence, and destines 
her to the service of the Temple. Conducted to 
its gates by the three protecting Genii, and being 
refused admittance, Tamino makes no further 
attempt to rescue the imprisoned damsel, but holds 
a lengthy colloquy with a nameless priest, from 
whom he merely ascertains that Pamina is still 
living. The chattering servant, Papageno, mean- 
while has effected an entrance and persuaded 
Pamina to escape with him, and seek Tamino 
(whom she has not yetseen). They fly, but are 
overtaken, and bound in fetters by Monostatos, 
a false Moor, under whose guardianship Sarastro 
has placed Pamina. ‘The chief intelligence of 
the piece, Sarastro, now comes on the scene: he 
chastises Monostatos, and decrees that the lovers 
shall undergo a course of probation in the sanc- 
tuary. 





who has achieved nothing, a love between two 
virtual strangers, and an assumption of more 
than mortal wisdom supported by nothing but a 
few phrases of general proverbial morality. 

In the second Act the ordeal of silence is 
imposed on 'Tamino; Pamina speaks to him in 
vain, and imagines him to be estranged; her 
mother then works on her feelings to kill Tamino 
with a dagger, Pamina loses her reason for a 
short time, the lovers go through what are called 
the ordeals of fire and of water, that is to say 
they walk through what may be supposed an 
abstract of those elements during a short march 
played by Tamino on the magic flute, in order 
that the trial may be performed with safety. 
After this the triumph of the lovers is proclaimed, 
the kingdom of darkness extinguished, and 
wisdom and joy are to reign upon earth. 

The foregoing inane plot, interspersed with 
scenes of doubtful comicality, has inspired 
some of Mozart’s most beautiful and most 
profound music (as an instance of this latter 
it ıs only necessary to mention the Second 
Finale). One cannot but marvel how Mozart 
could have warmed to a subject quite devoid of 
dramatic life or of poetic beauty, a story without 
either plot or passion, those two pivots of all 
lyric art. A pamphlet that appeared in Leipsic 
in 1565 treats of this question, and goes far to 
prove that the whole framework of the “ Zauber- 
fléte is allegorical; that it is an apotheosis of 
Freemasonry against the political and eccle- 
siastical influences that persecuted that fraternity 
at the time the Opera appeared. That some un- 
derlying meaning was known to exist is also 
attested by Goethe’s allusion to it (recorded by 
Eckermann), when in speaking of the probable 
effect in Germany of his second part of “ Faust.” 
the poet said: “If the multitude find pleasure 


only in what is actually visible, the initiated. 
will not fail to perceive the higher meaning, as — 
Thus closes the first Act, with a hero | is the case with the ‘ Zauberflote’ and other | 
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things ;” as wellas by his having written a 
second part to the “ Zauberflöte,” an unmistak- 
able allegory from end to end, in which the story 
of the Opera is taken up after the union of 
Pamina and Tamino, and treats of the vicissi- 
tudes undergone by their infant child, enchanted 
by the Queen of Night; the powers of darkness 
being too strong for his parents to regain him, 
he escapes by an ethereal process from the earth 
altogether. The author of the above-mentioned 
pamphlet is anonymous, and writes as much to 
vindicate the Opera as to glorify Freemasonry. 
He quotes many of the didactic lines, which 
weave so strange a thread of gravity through 
the incongruous web of extravagance, as embodi- 
ments of Masonic philosophy, and finally states 
who and what are the originals of the several 
characters of the drama. We translate the 
following :— 

“The performance of the ‘Zauberflöte’ on 
the 30th September 1791, is important in the 
history of Freemasonry in Austria. After the 
death of Joseph IL, 1790, the Catholic clergy 
under Leopold II. (who was not naturally in- 
clined to oppose Freemasonry) began to assert 
their influence, and this the more decisively, as 
the political aspect of France was beginning to 
grow threatening: the leaders of the Austrian 
States forthwith looked upon Freemasonry with 
suspicion. The ‘Zauberflöte’ is therefore a 
manly protest of Mozart and Schickaneder in 
defiance of the disfavour into which the institu- 
tution had fallen with the authorities. They 
became its champions before the general public, 
and defended as well as vindicated a noble 
cause.” 

Jahn says: “The political revulsion that 
took place under Leopold II., led not only to the 
withdrawal of whatever countenance had hitherto 
been shown to Freemasonry, but caused it to be 
suspected and hated as a powerful medium for 
disseminating ideas of religious and political 
liberty. Its glorification on the stage therefore, 
in a work in which its rites and symbolism are 
placed ina dazzling light, and its moral ten- 
dencies are justified, so that the initiated recog- 
nizes his secret affinities, whilst the outsider 
receives beyond the enjoyment of the sensuous 
charm also the possible impression of a deeper 
signification, must appear as a bold and timely 
party demonstration, that wisely kept clear of 
personalities.” 

Leopold II. died in March 1792, and was suc- 
ceeded by Francis II., a decided opponent of 
Freemasonry, who proposed its suppression 
throughout the German empire at the Reichstag 
at Regensburg in 1794, and who in 1795 pro- 
hibited it in his dominions. Nevertheless, 
Schickaneder announced the 100th performance 
of the “ Zauberflöte,” November 23, 1792, and 
the 200th, October 22, 1795. Thus the “ Zau- 
berflöte” was the dying lay of Freemasonry in 
Austria, the eloquent defence and apology of a 
sondemned innocent; but it was also the medium 
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through which Freemasonry has been publicly 
preached in spite of all prohibition, and through 
which it has continued to live and influence the 
people down to our aays. 

Freemasonry is indicated in the “ Zauber öte”’ 
as the temple of Isis and Osiris. The comparı- 
son of Freemasonry with the Egyptian mysteries 
was a favourite subject of reflection among the 
brotherhood in Vienna and Austria ever since 
Ignaz von Born published a leading article “ On 
the Mysteries of the Egyptians,” in the first 
Number of the Journal fur Freimaurer (Vienna, 
1784). There it is stated: “the uninitiated 
beheld in the symbol of the sun and the moon 
Osiris and Isis; but in a mystic sense the sun 
was the Supreme and only Divinity, the principal 
Source of every good, and the moon was the 
symbol of his creative power. Sometimes the 
sun-symbol signified spirit and fire, and the 
thoon-symbol earth and water, which two pairs 
of opposing forces, according to their teaching, 
generated the air. Of the philosophic sciences 
that were taught in the mysteries, natural philo- 
sophy had a foremost place, the image of Isis, 
or Nature, being held next pre-eminent to that 
of Osiris. For this reason the Egyptian high- 
priest wore on his breast the amulet of Isis 
with the inscription: the word of Truth. Are 
truth, wisdom, and the promotion of happiness 
for the whole human race, not also the objects 
of our association? Do not our laws constantly 
inculeate this end under manifold forms?” &e., 
&e. 

In this sense the Masonic task is indicated in 
the “ Zauberflöte” as the service of Osiris and 
Isis, and in this sense the mission of the priests 
is represented. Thus we see no reason to 
doubt that it was Born* who is represented in 
Sarastro. _Born was in truth a high-priest of 
Freemasonry in Vienna, noble and pure in mind 
and character, an enlightened and liberal man, 
and one who had both eloquence and wit at his 
command in discussion. He was deeply imbued 
with the spirit of Lessing, and from 1780 to 
1785, the most prosperous period for Free- 
masonry in Austria, he was the life and soul 
of the collective Freemasonry of Germany. 
Mozart had composed his Cantata “ Maurer- 
freude” for a festival given in honour of 
Born in 1785, and it is more than probable 
that he intended the part of Sarastro to be an 
enduring and worthy monument to the honoured 
brother, who died in 1791. 

Further: Freemasonry generally is illustrated 
in the Choruses of the Priests and in the three 
Genu or boys. Of these Jahn remarks: “ The 
march-like strain with which Tamino is con- 
ducted to the gate of the Sanctuary at the com- 
mencement of the first Finale completely illus- 
trates the situation. The instrumentation is 

* Hofrath von Born, a distinguished metallurgist and 
founder of the Lodge ‘* Zur wahren Eintracht ” in Vienna, 
which had for its object the promulgation of liberal ideas 
and the defeat of superstition and fanaticism. 


quite novel, the bright voices of the boys, 
accompanied by strings, without double basses, 
and supported by soft chords of trombones and 
muted trumpets and drums; and a long-sus- 
tained G of the flutes and clarionets, spreads a 
gentle light, like a glory over the whole; the 
three-fold adjuration “be steadfast, silent, and 
obedient,” echoed by the firm sustaining tones 
of the wind instruments, heightens the solem- 
nity of this stirring march, interrupting its 
rhythm, but adding to its dignity and weight ; 
the few bars sung by Tamino still further 
enhance the benign eflect of this scene by con- 
trast, and the repeated strain of the boys bring 
back the impression of a more ethereal world 
with renewed force. 

Let us now cast a glance at the tenets as- 
cribed to Freemasonry in general throughout 
the “ Zauberflöte,” apart from the lofty mission 
assigned to the priests and Genii, Suspicion, 
which has at all times sought to undermine 
Freemasonry, is mentioned in the passage where 
the three ladies say :— 


Much ground there is for dark suspicion, 
The crafty priest may evil mean. 


Tamino. A wise man ponders well the truth, 
To heed the mob he e’er is loth. 


Ladies They say whoever plights them faith, 
His soul is doomed t’ eternal death. 


Tamino. ’Tis nought but babbling women’s talk, 
But plann’d by false and crafty folk. 


Let these words be compared with the sir- 
cumstances of the period when the Opera was 
projected and performed, as set forth in the 
opening of these remarks, and it must be admit- 
ted that Mozart and Schickaneder themselves 
fulfilled what they put into the mouths of the 
Genii when they say to Tamino “ Be a man, 
and as a man thou shalt conquer.” The altar 
of the Temple in the “ Zauberflöte” is sacred 
to Truth; it is a beautiful and affecting testi- 
mony to truth when, Pamina and Papageno 
escaping from the temple are intercepted by 
Sarastro, Papageno is inade to say :— 


What now will befall us? With terror I tremble! 


Famina. Oh friend, no hope on earth is left, 
The terrible Sarastro comes. 


Papageno. Oh, that I were a mouse, 
Some crevice small should hide me! 
Or that I could but glide me 
Into a limpet’s house ! 
My child, say what shall we confess to ? 


Pamina has now regained her composure, and 
replies like a worthy acolyte of the temple :— 


The truth, though it were held a crime ! 


In this truly Masonic spirit have Mozart and 
Schickaneder written the “Zauberflöte,” and 
thereby freely and publicly avowed its truth 
at a time when Freemasonry began to be con- 
sidered as a political crime. 
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The Queen of Night and her three ladies are 
the mortal foes of Sarastro and of his temple; 
Sarastro has deprived the Queen of her daughter 
in order that she may be trained under manly 
guardianship, to noble love and freedom; for he 
says to her :— 


To love me I will not compel thee : 
But yet I cannot set thee tree. 


Generally it may be remarked that women 
are recommended to stay within their own 
sphere, and above all to be kept away from the 
temple. ‘The Speaker says to ‘Tamino -- 


By woman hast thou been beguil’d ? 
Trust not to woman’s idle talk, 
Her joy is counsels wise to balk 


On the other hand he says of the man :- 


A man in purpose is not weak, 
He ponders what his tongue shall speak 


Further on the priests say :— 


My son, beware of woman’s falsehood, 

That is the test of manly heart ; 

Full many a wise man have they maddened, 
Distracted hath he borne the smart. 


The Queen and her ladies achieve an entrance 
into the temple, guided by the Moor Monostatos, 
in order to surprise the priests and destroy 
them. Who would not identify the Queen of 
Night with Maria Theresa? As early as the 7th 
March, 1743, the Empress caused a meeting of 
the first Viennese lodge “ Zu den drei Kronen” 
(to which her consort, Franz I. belonged) to be 
surprised and dispersed by several hundred 
grenadiers and cuirassiers. About eighteen 
Freemasons were taken prisoners ; the Cardinal 
and the Archbishop of Vienna, as well as the Papal 
Nuncio, were present at their trial. Itis said that 
the empress’ husband was actually present on that 
occasion, and escaped the pursuit of the soldiers 
with difficulty by a back stair-case. On the 
representation of Franz I. the prisoners were 
released on the Name-day of the Crown Prince 
Joseph, on the 19th March. In 1764 Free- 
masonry was interdicted in the name of the 
Empress throughout the Austrian States. Hf 
the Queen of Night reminds one of the Empress 
Maria Theresa, the signification of the Moor 
Monostatos (he who stands alone) is still more _ 
apparent: it is the clerical party and its at- 
tendant monasticism. We meet with this 
Moor in the Temple; many members of the 
Roman Catholic clergy were Freemasons. Ina 
list of members of a lodge in Prague are the 
names of the Archbishop of Laibach, and of the 
Prior of the Augustine Convent at Prague. 
We may mention the Pater Torrubia in Spain, 
of whom the Viennese Freemasons’ Journal 
(1784, Il., 177-224) relates that he caused him- 
self to be admitted a brother, in order to be 


able to bring the fraternity before the Inquisi- 
tion. ‘The Moor who vaunts his “ watchful- 
ness,” but sues for the love of Pamina, so that 
she flies from the temple in order to escape from 
him, is ordered by Sarastro to be bastinadoed. 
Such a punishment was not unlike that dealt 
by Born (Sarastro) in his “ Specimen monacho- 
logia methodo Linszana” (Vienna, i783), pub- 
lished in German with the title “ Ignaz Loyola 
Kuttenpeitscher (Munich, 1784). This brilliant 
satire was translated into English and French. 
All the machinations of the Moor to sacrifice 
the priests and their temple to the vengeance of 
the great Queen of Night are frustrated : 

Destroyed for ever is our might, 

We all are doom’d to endless night! 

In Prince Tamino we think of Joseph Il. 
Though he was not a Freemason like his father, 
he was his pupil, and did homage to those same 
principles of which Born was the representative 
both within and without the lodge: he was a 
Freemason without the apron, and openly pro- 
teeted the brotherhood in his dominions, which 
can be proved by an autograph decree of 
December 12, 1785, in which he ordains that 
perfect liberty and protection be accorded by all 
governors and magistrates to Freemasons. In 
Pamina, the daughter of the sovereign, we 
recognize the Austrian people in its noblest 
aspect, whilst Papageno and Papagena represent 
its merry, careless, pleasure - seeking side. 
Pamina has been withdrawn by Sarastro from 
her mother’s guidance; the Austrian people 
had been led to the perception of modern en- 
lightenment, and penetrated by a free, noble 
ana moral spirit. The Moor, while still a 
servant in the temple, attempts to win Pamina 
for himself; he adjures the Queen before the 
entrance of the temple :-— 

Remember, Queen, thy word is given, 
That fair Pamina’s hand is mine. 
Queen. 1 gave my word, and shall fulfil it. 


Ladies, Yea, thou shalt call Pamina thine. 
But scarcely has he received the royal promise 
than he exclaims in terror :— 


But ah, a sound of distant thunder, 
Like troubled waves, is on the air. 


Queen and Ladies. Yea, dreadful is that sound of thunder, 
it fills the trembling heart with fear. 


The Austrian people weds Joseph I1., and 
in spite of the prohibition of Freemasonry, up 
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to the present time looks back with 1onging to 
the days when under his reign Freemasonry was 
allowed and protected. 


To read through the tender and profouni 
music of Mozart after this hint as to his pos- 
sible meaning can only heighten the probability 
of the foregoing; whether Schickaneder also 
worked in an “ heroic spirit,” is both less inter- 
esting and less probable. It appears from the 
pamphlet, of which the above is an abstract, 
that the real author of the libretto was not 
Schickaneder at all, but one Gieseke, an actor 
and chorus-singer from Brunswick, who earned 
a humble subsistence in Schickaneder’s theatre. 
He is said to have been a man of talent and 
some culture; Schickaneder, who was not at all 
scrupulous as to using extraneous aid in the 
concoction of his pieces, took Gieseke’s drama 
as a toundation, altered what he liked, added 
the parts of Papageno and Papagena, and finally 
assumed the authorship of the piece for himself. 
Neukomm, who knew Gieseke as an actor auf 
der Wieden, confirms the statement that Gieseke 
wrote the greater part of the “ Zauberflöte ;” 
Cornet, the once famous tenor singer also tells 
that Seyfried in 1818 recognized in a Professor 
from Dublin, who visited Vienna with a natural 
history collection, the ci-devant chorus singer 
Gieseke, who told him that he was the chief 
author of the “ Zauberflöte,” and that he had 
quitted Vienna out of fear lest his political 
opinions should bring him into trouble. 

To recognize in the unprineipled virago of the 
Opera, the Queen of Night, the good and noble 
Maria Theresa, could only have been possible to 
those who had personally smarted under her 
displeasure; it seems more likely that, as in 
Goethe’s second part, she is only an abstraet 
impersonation of obnoxious power, and not a 


personality at all; but if it can be felt that :— 


“ More is meant than meets the ear,” 


in Mozart’s last dramatic work, then surely is 
he the true founder of the Music of the Future, 
and has lent his harmonious and symmetrical 
idiom to the illustration of an axiom asserted 
with much vehemence since then (and which, 
spite of all its shortcomings, has done much 
towards recasting the worn-out lyrical forms), 
namely, that dramatic music is nothing if not 
didactic. 
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A.Qı Tele 


A rocky scene, witn trees, practicable hills un either side, and a circular Temple. 
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Tamino descends from a rock, attired in 
& spiendid Japanese hunting dress ; he carries a bow but no arrows ; a serpent pursues hin. 
Nosl: INTRODUCTION. 
Flutes, Oboes, Clarionets in B flat, Bassoons, 2 Horns in E flat and Strings. 
pa Allegro. 





Afterwards Trumpets in C and Kettledrums in C und @. 


Pıano. 


Str. Wind sustain. 
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suc - cour me, ye gra -cious gods, oh suc - cour me, in this dread hour, oh suc - cour 
ret - tet mich, ach ret - tet, ret - tet, schüt - zet mich, ach schiit- zei, schüt - zet, ret - tet 











(The doors of the Temple open and three veiled ladies 
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Ist & 2nd Lapy. 
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Ta - pfer - keit, durch un - sers Ar - mes Ta - pfer - keit. 
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from the foe, our va - lour sav’d him from the foe. 
Ta - pfer - keit, durch un - sers Ar - mes Ta -pfer - keit. 
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How-fair-and-eoemely—is—this youth ! 
Ein hol -der Jünglingsanftund schön. 
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this—-youth———my heartmishtrwetl-per=-suade. 
so miisst’ es die - ser Jüng-ling sein. 
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Oh-bliss;—to-gaze-on-him-——ter 
Was woll- te ich da-rum nicht 
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Allegro. 
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amino (waking-}—Where am I? (risesand looks round.) Tamıno.—Wo bin ich? Wie! die bösartige Schlange licss 
How! tne dreadful serpent lies dead at my feet? todt zu meinen Fiissen? 
(the sound of a flute is heard in the distance.) 


Mosart’s * Die Zauberflote."—Novello, Ewer and Co.'s Octavo Edition. 


21 


Temıno.—What do I see? Ha! A man is descending 'TAMINO.— Was seh ich! Ha! ein Mann nähert sich arm 
into the valley. (He steps aside among the trees.) Thale. 
No. 2. Arıa.—“ A FOWLER BOLD IN ME YOU SEE.” 


Papageno descends by a footpath, he has a large bird cage with birds on his back. and holds in both hands a Pan's pipe, 
on which he plays. 


Oboes, Bassoons, Horns in G, & Strings. 
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Tsam.— Holla! 

Par.—Who’s there ? 

Tam.— Who art thou, friend ? 

Pap.—Who am I? (aside.) Silly question! (toTam.) A 
man like yourself! What if I were to ask who 
you are ? 

Tam.—I should reply that I am of royal blood. 


Par.—That’s above me. 

Tam.--My father reigns over lands and tribes, and I am 
called a prince. 

Pap.—Lands? Tribes? and a Prince? Do say, are 
there other lands and tribes beyond these 
hills ? 

Tam.—Many thousands! 

Pap.—Then I might do some business yonder with my 
birds ! 

Tam.—Tell me who rules over this country ? 

Pap.—I know as little about that as about how I came 
to inhabit this world. I only know that my 
cottage stands yonder and that it shelters me 
from cold and rain! 

Tam.—And how do you live! 

Pap.—Of eating and drinking, like other people. 

Tam.— And how do you obtain it ? 

Pap.—I catch birds for the Queen of Night and her 
Ladies, and in return they give me food and 
drink. 

Tam.—The Queen of Night? Then you have seen 
her? 

Pap.--Can any mortal boast that he has seen her ? 


Tam. (aside).—Surely this must be the great Queen of 
whom my father spoke. 

Pap.— How he stares! Don't fix that suspicious gaze 
onme! Stand back, I tell you, and beware of 
me, for I have a giant’s strength when I seize 
any one. 

Tam.—Indeed! Then perhaps it was you who over- 
came the Serpent? : 

Pap.—Serpent ? What! Is it dead or alive? 

Tam.—How did you attack the monster? You have 
no arms! 

Pap.—That does not matter! A firm grip of my 
hand would be enough to settle him. | 

'Tam.— Then you strangled it ? 

Pap.—Strangled ! (aside.) I had no notion I was such 
a hero. 

Enter the THREE LADIES (threatening him).—Papageno ! 

Par.—Aha! This is my affair. Look round, my friend ! 

'Tam.— Who are these ladies ! 

Far.— That I can’t precisely say, for I don’t know; but 
I do know that they take my birds of me every 
day and give me wine, bread, and fruit. 


''aur.—I suppose they are very beautiful. 
Par —I should be surprised if they were; pretty wo- 
men don’t generally hide their faces. 





(He is goiny towards the door of the Temple, Taminv stops him.) 


Tam.—Hola ! 

Pap.—Was da? 

Tam.— Wer bist du, Freund ? 

Pap.— Wer bin ich? Dumme Frage! ein Mensch wie du. 
Wenn ich nun fragte wer du bist? 


Tam.—So würde ich dir antworten, dass ich aus fürstlichem 
Geblüte bin, 

Pap.—Das is mir zu hoch. 

Tam.— Mein Vater herrscht über Länder und Menschen, 
darum nennt man mich Prinz. 

Pap.—Länder ? Menschen? Prinz? Sag mir doch! 
Giebt’s ausser diesen Bergen auch noch Länder 
und Menschen ? 

Tam.— Viele Tausende. 

Pap.—(Da liesse sich eine Spekulation mit meinen Vögeln 
machen.) 

Tam.— Nun sage du mir, wer beherrscht diese Gegend ? 

Pap.—Das kann ich dir eben so wenig beantworten, als ich 
weiss, wie ichauf die Welt gekommen bin. Ich weiss 
nur soviel, dass nicht weit von hier meine Stroh- 
hütte steht, die mich vor Regen und Kälte schützt. 

Tam.— Aber wovon lebst du? 

Pap.—Von Essen und Trinken, wie alle Menschen. 

Tam.—Wodurch erhältst Du das 2 

Pap.—Durch Tausch. Ich fange für die Sternflammende 
Königinund ihre Jungfrauen Vögel, dafür erhalie 
ich täglich Speise und Trank von ihr. 

Tam.—Sternflammende Königin! Warst du schon sw 
glücklich, diese Göttin der Nacht zu sehen? 

Pap.—Sehen ? Die sternflammende Königin sehen? Wel- 
cher Sterbliche kann sich rühmen, sie je gesehn zu 
haben ? 

Tam.—Es ist klar, es ist eben diese mächtlige Königin, von 
der mein Vater so oft erzählte. 

Pap.—Wie er mich so starr anblickt ! Warum siehst du se 
verdächtig nach mir? Bleib zurück sag ich dü 
und trau mir nicht; den ich habe Riesenkraft 
wenn ich jemand packe. 

Tam.—Riesenkraft? Also warst du es, der diese Schlange 
bekdmpjte ? 

Pap.—Schlange! Was da? ist sie todt oder lebendig ? 

Tam.— Wie hast du dieses Ungeheur bekämpft? du bist 
ohne Waffen. 

Pap.—Brauch keine! Bei mir ist ein starker Druck mit 
der Hand mehr als Waffen. 

Tam.—Du hast sie also erdrosselt ? 

Pap.—Erdrosselt! (Bin in meinem Leben nicht so stark 
gewesen wie heute.) 

Dir Damen.—Papageno ! 

Pap.—Aha! das geht michan! sieh dich um, Freund ! 

Tam.—Wer sind diese Damen ? 

Pap.—Wer sie eigentlich sind, weiss ich selbst nicht. Ich 
weiss nur so viel, dass sie mir täglich meine Vögel 
abnehmen, und mir dafür Wein, Zuckerbrod und 
süsse Feigen bringen. 

Tam.— Sie sind vermuthlich sehr schön. 

Pap.—Ich denkenicht !—denn wenn sie schin wären würden 
sie ihre Gesichter nicht bedecken. 
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LADIES (threatening ).—Papageno ! 

Pap.—Hush! You ask if they are beautiful? and I 
answer you that I never saw anything so 
charming in all my life. 

Lapies.—Papageno! 

Pap.—Whatever have I done that’s wrong, to-day ? 
Here, my fair ones, allow me to present you 
with these birds. 

Ist Lapy. (Handing him a flask of water).—To-day, for 
the first time, her Majesty sends you, instead 
of wine, some cold water. 

2nd Lapy.—And, instead of bread, she bade me give 
you this stone. 

Pap.—Have I come to this? Eat stones? 

3rd Lapy. (Places a padlock on his mouth).—And instead 
of sweet figs allow me to decorate your 
mouth with this golden padlock. 

lat Lapy.—You may like to know why the Queen has 
ordained these strange punishments to-day ? 

Pap.—(Signifies “ yes.) 

2nd Lapy.—In order that you may tell no more false- 

ö hoods to strangers. 

3rd Lapy.—Nor boast of valiant deeds performed by 
others. 

Ist Lapy.—Say, didst thou fight the serpent ? 

Pap.—(Signifies ** no.”) 

2nd Lapy.— Who did then? 

Pap.—(Makes signs that he does not know.) 

3rd Lapy.—’ Twas by us, Prince, thou wert saved. 
Here, take this portrait, ’tis sent thee by our 
great Queen; it is the likeness of her daugh- 
ter. We meet again! (Exeunt the three Ladies 
and Papageno.) 


No. 3. 


Diz DamENn.—Pagageno! 

Pap.—Still! Du fragst ob sie schön sind? und ich kann 
dir darauf nichts antworten, als dass ich in mei- 
nem Leben nichts reizenderes sah. 

Diz Damen.—Papageno! 

Pap.—Wass muss ich den heute verbrochen haben # Hier, 
meine Schönen, tibergebe ich meine Vögel. 


lte DAmE.— Dafür schickt dir unsre Fürstin heute zum 
erstenmal statt Wein, reines helles Wasser. 


2te DAmE.—Und mir befahl sie, dass ich statt Zuckerbrod, 
dir diesen Stein überreichen soll. 

Par. — Was, Steine soll ich fressen ? 

3te DAME.-— Und statt der süssen Feigenhabeich die Ehre, 
dir dies goldene Schloss an den Mund zu legen. 


lte Damn.— Du willst vermuthlich wissen, warum die 
Fürstin dich heut so wunderbar bestraft ? 

Pap.—(Bejaht “es ”.) 

2te DamE.— Damit du künftig nie mehr Fremde belügst. 





Ste DamE.— Und dich nie der Heldenthaten rühmst die 
Andre vollzogen. 

lte DamE.—Saq’ an, hast du diese Schlange bekämpft? 

Pap.—(Deutet “nein”. 

2te DAME.—Wer also ? 

Pap.—(Deutet, dass er es nicht weiss.) 

3te DamE.— Wir waren’s, Jüngling, die dich befreiten. 
Hier, dies Gemälde überschickt dir die grosse 
Fürstin, es ist das Bildniss ihrer Tochter. Auf 
Wiedersehn ! 


Arıa.— “OH WONDROUS BEAUTY, PAST COMPARE.” 


Clarionets in B flat, Bassoons, Horns in E flat & Strings. 


Larghetto. 
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Enter the three Ladies. 


Ist Lapy —Fair youth, be brave and constant, our lte DamE.—Riiste dich mit Muth und Standhaftigkeit, 
Queen— schöner Jüngling !—die Fürstin— 

3rd Lapy.— Has resolved to crown your wishes. If Ste DaAmE.— Hat beschlossen, dich ganz glücklich zu machen. 
your prince, she says, is as bold and valiant Trägt dieser Jüngling, sprach sie, so viel Muth und 
as he is tender, my daughter is saved. Tapferkeit, als Zärtlichkeit im Herzen, so ist meine 

Tochter gewiss gerettet, 

Tam.—Saved? Is she in danger ? Tam.—Gerettet ! Was hör ich? das Original.— 

ist Lapy.—An evil and mighty demon has stolen her lte DAwE.—Hat ein mächtiger böser Dämon entrissen. 
away. 

Tam. —Where is the tyrant ? Tam.—Wo ist des Tyrannen Aufenthalt 7 

2nd J.apy.—Near to our mountains. 2te DamE.— Nahe an unsern Bergen. 

Tam.— Away, and lead me thither! (Thunder.) Heaven, Tam.— Kommt, führet mich zu ihm! (Donner.) Ihr Götter 
what was that ? was ist das ? 

Vuk HREE Lapins.—She comes! Die 3 Damen.—Sie kommt { 


(The rocks divide. and the Queen of Night appears.) 
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Nu. 4. RECITATIVE AND ArR.—“ BE NOT AFRAID, OH NOBLE YOUTH!” 


Oboes, Bassoons, Horns in B flat & Strings. 


Allegro Maestoso. NT iS | 
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Be not a-fraid, oh no-ble youth! 


O zit-tre nicht, mein lie- ber Sohn! 
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Thy heart is stainless, gen-tle, brave. 
Du bist wun-schul - dig, wei - se, Jromm, 


The mis-sion shall be thine to help and comfort a sore-be-reav-ed mother in her anguish. 
Ein Jüngling, so wie du, ver-mag am be-sten dies tief-ge-beug-te Mut-ter-herz zu trö-sten. 
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on Y ee ae). | = e— ——.—9 Fre re 
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= - ere - ant her hence did bear. With heart un - - con - 
- - se - wicht ent - floh mit ihr, Noch seh’ ich ihr 
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a sent - ing, i heard her la - ment - ing, dis - 
Zit - tern, mit ban - gem Hr - schiit - tern, thr 
ge 
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- tract - ed with ter - ror, re sis - tance was hope-less. To 
dngst - Ul - - ches Be = ben, thr schüch - ter - - nes  Stre-ben. Ich 
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res-cueher Ihad no pow Cell Oh : was all that she could 
muss - te sie mirrau-ben se hen! Ach . helft, ach . helft! war al-les was sie 








say; no eyehath seen herfromthat hour, her cru - el fate 
sprach ; al-lein ver - ge - bens war ihr Fle - hen, denn mei - ne Hül 


























2 er ee BE) SE ei Bra 8 P Fang > wi 

Oe ee Oe ee et Eraser i 
| stay, her cru- el fate, her cru - el fate I could not 
schwach, denn mei - ne Hül - fe, met - ne Hil - fe war E zu 




































































e Allegro moderato. 




















stay. Thou, thou, thou shalt 
schwach. Du, du, du wirst 
EEE 
' 2. aoe Aa 
yD 2 —— He = Pe 
D = lg WEILE Se et [ES esa S| "1 = 
ee see teren en Bann 
-§ ~o- 
Allegro f ide P Str. 
moderato. | . hs “3 . 
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1 “Re, 
res - cuemy childfrom phir 22 dom, that no - ble task I thee as 
sie zu be- frei-en ge - hen, du wirst der Toch-ter Ret - ter 
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SRST Sree sess 
































































- sign, yea, that . mo - ble task I thee as - sign! 


wirst der 


























And when as vie tor 1% hail thee, her plighted 
Und werd’ ich dich als Sie ¢ se hen, so sei sie 
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love be e - ver thine, herplighted love. é : > ; 5 B - : 
dann auf e - wig dein, so sei sie dunn. 
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be thine, 
wig dein, 
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>, ay a a ES —_ I Jey i” zen 
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Tam.—Can this be real that I beheld ? Tam.—Ist’s Wirklichkeit, was ich sah } 
(as heis going, Papageno steps in his way.) 
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Quixter.—“ HM, HM, HM, HM.” 


Same score—(afterwards Clarionets in B flat). 













Allegro. PAPAGENO ( mournfully points to the padlock }. 
= NUS SSS SS er SS 
Vorcr. (esp Peep jo ee ee . 2. za. eee 
a A a EEE EEE BEE N „dB GEBE, GR u BE EEE EEE 


Hm, hm, hm, hm, hm, hm, hm, hm, hm, hm, hm, 
Hm, hm, hm, hm, hm, hm, hm, hm, hm, hm, Im, 











Pıano. 











ee : 
hm, hm, hm, hm, hm! Poor churl,in- deed thy fate doth grieve me,a hea-vy ban on thee is 
hm, hm, hm, hm, hm! Der Ar -me kannvon Stra- fe sa - gen,dennsei - ne Spra-che ist da - 























laid. Hm, lm, hm, hm, hm, hm, hm, hm, hm, hm, hm, hm, hm, hm, hm, not 


hin. Hm, hm, hm, hm, hm, hm, hm, hm, hm, hm, hm, ln, hm, hm, hm, hm! Ich kann nichts 






































7 = — nn A 
re - lieve thee, I have no powr lend thee aid. Hm, hm, hm, 
als dich be-+ kla - gen, weil ich zu schwach zu hel - fen bin. Hm, hm, hm, 

















I can do nought, nought to re - lieve thee, I have no 
Ich kann nichts thun, als dich be - kla- gen, weil ich zu 
PAPAGENO. om 








— rue en _ = = 
hm! Hm, ım, hm, hm! Hm, hm, hm, hm! 
hin ! Hm, hm, hm, hm J Hm, hm, hm, han! 
R > — > — Be 
Er ee Tae LT Slee ea ET EE Hess Ona ee ea ee ee] : 
Den mag Pe Som se Jemme Tanzen 9 9 —IY ee ee a ea ee 
Wana eee ee Terre ee 
2 ee [ers [Bee [me een re mo ee Se er he en ee nee ee 
a. -8- 
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FAT an m Se ee ed ee 8 If = an 
(el rd a BEE EPS a N eae ey er Bel = BST a Feen m 
ee SS Se Een 
ears aed rn es Fee je rer] Be 
powr to lend thee aid, I have noe powr . . to lend thee 
schwach zu hel - fen bin, weil ich zu schwach . . zu hel - fen 





Seng 
Hm, hm, hm, hm,hm, hm, hm, hm,hm, hm, hm, hm, hm, hm,hm, 
Hm, hm, hn, hm, hm, hm, hm, hm, hm, hm, hm, hm, hm, hni, hn, 














Ow Gra - ee (Ovi [be 























aid, I have no pow to lend thee aid. 
bin, weil ich zu schwach zu hel - fen bin. Die Kö - ni-gin be - 



























hm, hm, hm, hm, hm! 
hm, hm, hm, hm, hm! : 


hm, hm, 
hm, hm, 


hm, hm, 
hm, hm, 




















es. a A any oe RE cre E- 
Fey, ER Nes uf lin. tnt Slave * oe eae uds. (takes of the padlock.) 


Ah 


eee eee ee ee 


Queen’s commands, to__set_ thee free—with——wil--— ine-hands. 
- gna - digt dich, er- lässt die Stra - fe dir durch mich. 
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Yes;-ehat-ter, —but-be-ware —of- —y-122. 
Ja plau-dre ! lü- ge nur nicht wie- der. 














hap-py Pa-pa- ge-no, chat-ter. Yea, hence-forth lies shall 


pluu-dert Pa - pa - ge - no wie - der, tr _ » Ich lt - ge nim-mer - 
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Perez aa 








Mozart's “ Die Zauberflöte. —Novello. Ewer and Co's Octavo Edition. 


Tu Kee fr ga Whale pod tts ba, 
¢ ST 


Ist & 2nd Lapy. 1 ae ar tae ton ae 
\ ’ 























rar era ae —7 a SS ee ee ee Ea eee 
A ry te] ia ee ee | —— 
ee ee ze a ==. 2 0200| 
«a | er | 
The-—pad-Jocek-was-thy-tongue—to— warn, yes, yes, the 
Dies Schloss soll dei - ne War - nung sein, soll dei - ne 
2 eee ER 3rd Lapy. = 
a Bei ee re ee 
fm =, tS ee SS m 
bs The pad-lock was thy tongue to warn, yes, yes, the 
PaPaGENo. Dies Schloss soll dei - ne War- nung sein, soll det - ne 
-8- 5. 
= SLT Ar re res er 
p+ Se Oe Denn u 
as Sn ee nn 
be for-sworn! The pad-lock was my tongue to warn, 
- mehr, nein, nein ! — Dies Schloss soll mei - ne War - nung sein, 



































= . = }- c Rey $ I N — 2 ths 
_ ~ OK, $x gl tl od bo. = f ce sotto voce. (| b 
Dan", eee Eee a tr ey #4 
AH fg Eier et 
—pad-lock_was-thy —tongve——to-warn. Oh_that.the—hps 
War-nung, dei - ne War - nung sein. Be- kä- men doch 
otto voce, 
Een 
ne] 
er es] 
pad-lock was thy tongue to warn. Oh that the lips 
War-nung, dei - ne War - nung sein. Be- kä- men doch ‚ 
N Oh that the lips 
PAPAGERNO. Be- kä- men doch 
2 I „a sotto_voge. x 
Te ES Bra BEE re en) En aed Si OSES oer TL i >=} 
QAI [Me ee le 
ee oe SE Eg Eee ST en er 
It was my tongue to warn. Oh that the lips 
soll mei - ne War - nung sein. Be- kä- men doch ob. 


we: nn 
























































a é i {SSS . * 
by—talse-hood-tain—+ted were-tlock’dby——tate, with i - - - ron 
die Lüg-ner al- le ein sol-ches Schloss vor ih - 5 - ren 
se, Je 
a es Ze gg 
by false-hood tain - ted were lock’d by fate, with i - - - ron 
die Lüg-ner al - le ein sol - ches Schloss vor th - - - ren 


























by false-hood tain - ted were lock’d by fate, with i - - - ron 
die Lüg-ner al- le ein sol - ches Schloss vor ih - - - ren 
a ee zz a a | 
by false-hood tain - ted were lock’d by fate, with i - - - von 
die Lüg-ner al- le ein sol - ches Schloss vor ih - - - ren 
a ee ama ar a ai EN 
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N ren fi e 
Ko wee Oe Oe eg momo peer eer 
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AW), Sean ees El = a AT 
-spell; in~stead——_of————ma-~ lice; strife--and—ha-tred, -+this-world_in. 
Mund ; statt Hass, Ver - läum-dung, schwar -zer Gal- le, be - stän - de 
7  —_ a 
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ae ee Zen 7 a 2a 
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spell; in-stead of ma -lice, strife and ha-tred, this world in 

2 Mund; statt Hass, Ver - läum-dung, schwar -zer Gal-le, be - stän - de 
ET Sele eee Fe See pe age aa Ses eae gi sea 
A rennen ie Fa —H 








AN 
spell; in - Stand of ma-lice, strite and ha-tred, this world in 
Mund ; statt ay es - läum- -dung, schwar - zer Gar le, be - stän - de 
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eS = 35 ran 
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pie ime ee Sa wl 
=e \ ey Be te a ld be “Phe Ilse herd 5 pn js baste : Sl.alte A ® 
Q Ber coe O 
a: ee ee ee Da oe ee eee 
(hy Vv 2 ee Se a AST mr aera Tee] |} Et fe 
ANY, — Pe Ree Dee as Se ee nd HI 
bro—--_ther-hood-would-dwell, in-stead___of __.ma_- lice, _strife-and—ha-tred, 
Lieb’ und Bru - der - bund, statt Hass, Ver - läum-dung,schwar-zer Gal-le, 
-ß ee lied nme, eS BEL EEE 
h Bi Se Zen] PEPPER Sm ce ced 
Ermessen Men oa ze...) een] 
We eT Da iced Pe el ren cent a SE A ata PRR ESS See 
bro - therhood would dwell, in-stead of ma - lice, strife and ha-tred, 
Lieb’ und Bru - der - bund, statt Hass, Ver - läum-dung,schwar-zer Gal-le, 
Se >. — 











Dis Re 
Sie eee Bs eg eee 


frac hE SSS 
bro - fare hood would dwell, in-stead of ma - Bre Ten strife and ha-tred, 
Lieb’ und Bru - der - bund, statt Hass, “eas - ldéum-dung, schwar-zer Gal - le, 
—~ SPS 











in love would dwell, 
und Bru - der - bund. Go) Ort gw we 
= ae =: te £ fie fie : 
































ae ee IE ee ee ee) 
eee ast. Pe easel oe ee eee 
wees ee BE eee 
IT 
= { 
this-world-in—.-bro—-—-ther--__—-hoed- would “twell. 
be - stän-de Lieb’ und Bru - der - bund. 
De Se oe SS SS SS SS SSS SSS SS 
Ge Se Ee FS —— 
ee Oe Se. ee A 
this world n bro - ther - hood would dwell. 
be - stän - de Lieb’ und Brit =) 4 der = | Outed. 
PAR, L er SE FI Te] mae ne Eee 
Besen eae oe eee = 
this world in bro - ther - hood would dwell. 
be - stän - de Lieb’ und Bru = der = buna: 
[ier eae Ge Br 5 
ae PE ae (es 2) TEE 
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EI Immer] 
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: 4 x ; RT: < i 
Ist Lapy. (Gives him a golden flute.) WE br - Sins Due 1 J de-utu ell < 
4 ER 
Pe mu er a > a SS Sees = : 
Ee a es ee aT = PB 
WY fa ny Passen Jen Po eT ee! ner Sh at ea 
Oh Prince, this—oitt-____take-from_———my-——hand, ‘tis-—sent-thee——by our Queen’scom - 
OQ seine. nimm dies Ge-schenk von mir! dies sen - det un-sre Für - stin 








The-ma ——- gie — Autefrom-harm-willsuardthee, 
Die Zau- ber - fö -te wird dich schüt-zen, 




















p Ho = 
, eee ee ze 
v ee | En Be EI aaa (eee 
ee ee ee  rag Kams me 
“twil-keep—thee_safe—in——ey—-"ry-—dan-= ger. Un-boun - ded 
im grö- ssten Un-gliick un- ter - stüt - zen. Hie - mit kannst 
3rd LADY. 
Q 
(es m} =a 
ye SR a Eng 
Elfen [2 E 
AW), 
Un-boun - ded 
Hie - mit kannst 
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eee ee ee — a I To. cae 
A fay V @ |e —9— 2 — e a sg nes SE ae 
powr it—doth—awardthee, eer—pas—-—sion-____wild, o’er-strife-and——an--ger; the—mour-—ner's 
du all - mdch-tig han - deln, der Men - schen Lei - den-schaft ver- wan-deln; der Trau - ri - 














pow’r it doth a- ward thee, o’er pas - sion wild, o’er strifeand an -ger; the mour - ner’s 
du all- mäch-tig han - deln, der Men - schen Lei - den-schaft ver-wan-deln; der Irau - ri- 
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W et I : 
‘tears it—will-—as-suage, twill move-to—leve the 
= ge wird freu - dig sein, den Ha - ge - stolz nimmt 











-@- 
tears it will as- sufge, 'twill move to love the 
= ge wird freu-dig sein, den Ha - ge - stolz nimmt 











a Hute—-50-—— won-—-drous 
be ein. SO EURE Flo - te 





col - dest sage. Oh! a flute so won - drous 
Lie - be ein. O! so et - ne Flö - te 















Er se Se 

Ee SS ee 

SSS Se | 
Oh! a fiute so won - drous 
On so ei - ne Horte 

Be ee 7 

aaa Se ES ee 

ae a SP 

= ee ee aT 
Oh! a flute so won drons 
oO! son rei, =. Nie Flö - te 



























~than—erowns—___—_—__—or——__cold,—___for___its_tones 


hath-srea-ter —— werth 
und Kro - - nen werth, denn durch sie ‘ = 


ist mehr als Gold 
























worth than crowns 





hath grea - ter 


























ist mehr als Gold und Kro -- - nen werth, denn dureh 
by Seo Sie a a | 
2 On MT BES, Te are MS ere eT) A SR PE eT TT 
SS Rey pe Ba [Se eee fae | 
rer Pe ae 
hath grea - ter worth than crowns or gold, for its tones F 3 F 
ist mehr als Gold und iro = - nen werth, denn durch sie. ; 4 
= ; N En - 
Kl De ee ee Pe en meer ee = n 
hath grea-ter worth than crowns or gold, for its 


ist mehr als und Kro - - nen werth, denn durch 
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wird Menschen - gliick ——— Une Zu - frie - - den - - heit ver - 


5 f el ey 
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(OS ae BE ee [| 
ee ee eg ed ie ey EN SS =- 
eg = = 
tones Su _O can_brins-een—tent and fair peace a - - gain on 
pete wird Men-schen - glück und Zu - frie - den - - heit ver - = 
ar, a aaa fe eee 
AH ee eg ge u 2 EP | 
ee 2 ern Peer 
can bringcon - tent . . - : and fair peace a - - gain on 
. . wird Men-schen - glück . . - 3 und Zw - frie - - den - - heit ver - = 











tones can bring con - tent and fair peace a - - gain on 
sie wird Men-schen - glück und Zu- frie - - den - - heit ven = = 







































earth; . . . . Peir———peaca._  a-sain_ on earth, . . . . fair———peaee——a— 
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fy =) > 
I EB... es 
a ia aay Lea = Br 
fa se a Pa ee eae Al Ea ee Ber eal a ee aa 
N een eg} = 
5 & > Ss 4 eure ® 
earth, fair peace a - gain on earth, fair peace a - 
- mehrt, wird Men - schen-glück ver - mehrt, Zu - - frie - den- 
> p Oo 2 




















earth, fair peace a - gain on earth, fair peace a - 
- - mehrt, wird Men - schen- glück ver - mehrt, zu - - frie - den- 
EN AS ee Pee ee eee ee = = ee a 
eh aS I. rege ee Der oe o SS | 
5 S er a a Br Eee a Se re ern u Ge BE ee ern 
zer Se fear Shs ee 
earth, fair peace a - gain on earth, fair peace a - 
-  - mehrt, wird Men - schen - gliick ver -  mehrt, Zu - - frie - den - 








hry ad well 








earth. 


mehrt. 
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- gain on earth. 
i mehrt. 













Tell me, 
heit Nun ihr 





pray, oh gen- tle 
schö-nen Frau- en 
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(Cla a Ste RAN Las Sel Ree RRL er Pe et SS ee nen 
A ED RE Ea m rn en ee ee SEITE fan Br erg 
la-dies, may I— now com-mend my - self? 'That-you-_-_may;- 4 —so-it 
- zim-mer, darf ich— so em - pfehl’ ich mich, Dich em - pfehlen kannst du 
tr | 
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please-you, but—the— or —ders—of—the-—— Queen are— that you the Prince should 
im - mer, doch be - stimmt die Für - stin dich, mit dem Prin-zen ohn’ Ver - 
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fel-low tothe —cas--tle——of—Sa———res-tre. No in-deed,that I  de- cline! From your - 
- wei-len nach Sa - ra - stros Burg zu ei-len. Nein, da - für be-denk’ ich mich! Von euch 
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Bee 
selves have I not heard that he’s fier- cer than the pard ? If by him I were ac- 
selb-sten hör-te ich dass er wie ein Ti-ger - thier; Si-cher lies ohn al - le 
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- cost-ed, he would have me pluck’d and roast-ed, pluck’d and roasted, pluck’d and roasted, as a 
Gna - den mich Sa - ras - tro ru - pfen, bra -ten, ru - pfen, bra-ten, ru - pfen, bra-ten, setz - te 
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| | 3 
mor - sel for his dogs. 'The-Prince will_ keep thee _safe__ from —harm, then-serve—him 
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No. 6. Trio.—*MY PRETTY DOVE, ABIDE WITH ME. 
Flutes, Oboes, Bassoons, Horns in G & Strings. 
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Pam.—Oh mother, mother! 

Pap. (re-entering).—What a fool 1 was to be frightened ! 
There is the handsome damsel still! Daugh- 
ter of the mighty Queen! 

Pam.—Who art thou ? 

Pap.—I am sent by her dread majesty— 

Pam.—By my mother? Thy name? 

Pap.—Papageno. 

Pam.—Papageno ? I never saw thee. 

Pap.—Nor I you, for that matter. 

Pam.—Then dost thou know my mother ? 

Par.—I shall soon know if you are her daughter (takes 
out the portrait). According to this portrais you 
ought to be without hands and feet. 

Pam.—Allow me. Yes, ’tis I. How came this into 

our hands ? 

Par. — That Tl tell you in two words. This morning 
I went to the palace as usual to deposit my 
birds, when just as I was coming away a 
young man stood in my way who calls himself 
a prince, and this prince has so won your 
mother’s heart that she has presented him 
with your portrait, and commanded him to re- 
store you to liberty; and he made up his 
mind as quickly as he fell in love. 

Pam. (joyfully).—In love? And does he love me ? 

Par.—I should think so. What was I saying? 

Pam.—He fell in love. ; 

Pap.— Yes, that was it. Well, so we came here, if 
possible to bear you back to your mother fas- 
ter than we came. 





Pam.—lIt is a bold attempt—if Sarastro found you 
here— 

Pap.—He would save us all trouble of returning, that 
much I know. 

Pam.—How high stands the sun ? 

Pap.—Towards noon. 

Pam.—Then not a moment must be lost; at noon Sa- 
rastro returns from the chase. 


Pap.—What, he is not at home? Bah! then the game 
is ours! Come, the prince waits for thy 
coming. © 

Pam.— Yes, I will venture (hesitates). But what if thou 
wert an evil spirit in Sarastro’s train?  _ 

Pap.—I an evil spirit? I am full of the best spirits in 
the world! 

Pam.—No, this portrait convinces me that I am not 
deceived; I can read in thy features that thou 
hast a tender heart. 

Pap.—Of course I have a tender heart! And when I 
think that there is no Papagena for this Papa- 
geno! 

Pam.—Alas, thou hast no wife ? 

Pap. —Not even a sweetheart! 


Pam.— Mutter : Mutter ! 

Pap.—Bin ich nicht ein Narr, dass ich mich schrecken 
liess? Hier ist das schöne Mädchen noch! Toch- 
ter der mächtigen Beherrscherin der Nacht ! 

Pam.— Wer bist du ? 

Pap.—Ein Abgesandter der stern-flammenden Königin 

Pam.— Meiner Mutter? dein Name ? 

Pap.—Papageno, 

Pam.—Papageno? Ich sah dich nie. 

Pap.—Ich dich eben so wenig. 

Pam.—Du kennst also meine Mutter ? 

Pap.—Wenn du ihre Tochter bist, ja; das will ich gleich 
erkennen. Nach dem Gemälde zu schliessen soll- 
test du weder Hände noch Füsse haben. 

Pam.—Erlaube mir. Ja, ich bin’s. Wie kam es in deine 
Hände. 

Pap.—Das will ich dir ganz kurz erzählen. Ich kam heut 
Früh wie gewöhnlich in deiner Mutter Pallast mit 
einer Lieferung schöner Vögel. Eben als ich im 
Begriffe war sie abzugeben, sah ich einen Men- 
schen vor mir, der sich Prinz nennen lässt. Dieser 
Prinz hat deine Mutter so eingenommen, das sie 
ihm dein Bildniss schenkte, und ihm befahl, dich 
zu befreien. Sein Entschluss war so schnell, als 
seine Liebe zu dir. 

Pam.—Liebe? Er liebt mich also ? 

Pap.—Das glaube ich. Wo blieb ich denn ? 

Pam.—Bei der Liebe. 

Pap.—Richtig, bei der Liebe. Nun sind wir hier, dich in 
unsre Arme zu nehmen, und wenn es möglich ist, 
eben so schnell, wo nicht schneller als hierher in 
den Pallast deiner Mutter zu eilen. 

Pam.— Freund, du hast viel gewagt! Wenn Sarastro dich 
hier erblicken sollte— 

Pap.—So würde mir meine Rückreise erspart, das kann ich 
mir denken. 

Pam.—Wie hoch mag die Sonne sein ? 

Pap.—Bald gegen Mittag. 

Pam.—So haben wir keine Minute zu versäumen. Um 
diese Zeit kommt Sarastro gewöhnlich von der 
Jagd zurück. 

Pap.—Sarastro ist also nicht zu Hause? pah! da haben 
wir gewonnenes Spiel! Komm, du wirst Augen 
machen, wenn du den schönen Jüngling erblickest. 

Pam.—Wohl denn, es sei gewagt! Aber wenn dieser nun 
ein böser Geist von Sarastros Gefolge wäre ! 

Pap.—Ich ein böser Geist? Ich bin der beste Geist von 
Welt. 

Pam.—Doch nein, dies Bild hier überzeugt mich, dass ich 
nicht getäuscht bin. Du hast ein gefühlvolles 
Herz, das seh ich in jedem deiner Züge. 

Pap.—Ach, freilich hab ich ein gefühlvolles Herz. Aber 
wenn ich bedenke, das Papageno noch keine Papa- 
gena hat. 

Pam. —Armer Mann, du hast also kein Weib? 

Pap.—Nicht einmal ein Mädchen, vielweniger ein Weib. 
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No. 7. Dorr.—“ THE MANLY HEART THAT CLAIMS OUR DUTY.” 
Clarionets in B flat, Bassoons, Horns in E flat, and Strings.  . 
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TaN ESA ae a AT BO CT SEMA e HA Se PY Se 
a ME ee oe DEE = EN Bar Euer a nae a a So LY ee mn u 
fawn) a ee = : 
fey vi cit Bra et Eo | eo | a en rn ar an m. i 

= hee | 2 s DER 
-art—of—lite=——the—tlower; the world withont=—-thee-were-— -a- waste. Of-na-ture-tis-the-chief-—est 
- sü-sset je - de Pla-ge, ihr o- pfert je - de Kre - a - tur. Sie wiir-zet un-sre Le - bens - 
| 
ZU i 3 
Berner. he aus 
tay SS eee oe ee Sa N Sees Sores pee ae 
a A eB (er Ze 
$ Ig® oe ec B . . . oe ec ce S al A 8 Se a 
Cla as Ste aaa et a oe ee ee SS ee ee 
: eae esa 
nk wa 
5 en Ba ony el ces ie ee ge 
Te ha / 
= Dıumar 0 08 ul 

















> Lach kun And Ser yt, Phy—ele—rious.._ray——.on-——all—.—.—.-doth 
VS Ask 4 Ser mao hund Ihr ho - her Zweck zeigt deut - lich 
I . 


FAT er SIE a De 


pow--er, -both-throne-and——eot—by—love—are-grae’d. Thy-glo_- rious ray ___on all doth. 
- ta - ge, sie wirkt im Krei-se der Na = tur. Ihr ho - her Zweck zeigt deut - lich 


Fee. = : | ==] — 

i irre EEE 

Ar en re er. Sa aa Ben = 
Der x Se ES Feten BU = = a BEENDEN REN 
WW ar : ins ee o 













































shine,—— burns_in -our-hearts—with_lame-—di-—vine, withflame —di - 
an, nichts ed-ler sei als Weib und Mann, nichts ed - ler sei als Weib und 
-- -9- -o- 2 ; 


























sea =p Za 
shine,—..._ burns-—-in-our_hearis._withfame-——di=vine, ~~ ~~burns—in—our-——hearts~~ with fame dr : 
an, nichts ed-ler sei als Weib und Mann, nichts ed - ler sei als Weib und 
































De aa) 5 ——————— = m] 
aot =F 
[a a m, 7 A LER 
_ FERNE : hha |; yg ze Insisotto voce, 
N 




















- sane, love-.--di--vine, t0=-.Mor....tals. giv’n, love—di - 
Munn, Mann und Weib, und Weib und Mann, Mann und 
= hal’ ted 









































- wine, love di - vine, tommor-talsgiv’n,  lowe==<di 
Mann, Wind. Mann und Weib, und Weib und Jann, Mann und 
4 ESAS FETS 
mus | Firma Gira = 
zZ, = aed i> ans ae ay I hee eee ear 7 e_8 
Zen ee nn mn in 
N a A.A See Bu SI Me Ses eee [4 
|| 
dol. pP Sir dol. Wind. p Sir A 
-8- > 
ee, SS = 
Ls ed Se Don SE Se ey eS ESS en eg] te 
ar a7 Faat ee Fe mp eee Dos et ST Sey Dr ei 
Se a en I He st ZA 
y Rs Bi Se ed (Be =] Se SS 
“eo ae Dison. 
et eae ta 
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‘ a aa. a Be 

k FEN / Kise lo en he gehe 4 bat Ney hal 

el: Ak) RR Jo of ove a8 sotto voce. 
wea ae = ses ee pe ae er at re 
Kerns z, rn een me a a SE Er 

DU SE Ee S| en aD 

- - He fills our life with joys of -heav’n; love-— di - 
Weib, und Weib und Mann rei - chen an die Gott - heit an; Mann und 

: sotto-voce. 

- -, Vine;———to-mor—-—tals—giv'n,— fills our——life-—~with joys ot heav'n; love-——di - 
Weib, und Weib und Mann rei - chen an die Gott - heit an; Mann und 




















= Sam 
- --vine;-——to-mor—-—tals..._.givwn,-———-fills..our—_life—-with—joys of heavn, . ; : 5 
die Gott - heit any. 5 ® c 5 


Weib, und Weib und Mann rei - chen an 
J 2 les Pe -- 




















joys of -heawv’n, 
die Gott - - heit an, 


- - vines~-~to-.mor__-_tals—giwn, &lls-— our-— life-— with 


Weib, und Weib und Mann rei - chen an 

















with-joys-of—heav'n, . : : ; . withjoys.of—heaywn. 
die Gott-heit an, © C & : : die Gott-heit an. (Exeunt.) 











4 


yea, -with joys—-of-heaw’n, 
‚an die Gott- heit an, 





yea,_with-joys—of-heav'n. 
an die Gott-heit an. 
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No. &. Fısaue.—“ THE GOAL APPOINTED HERE BEHOLD.” 


Flutes, Clarionets in C, Trumpets in C, Trombones, Kettle Drums in C and G, and Strings. 


4 Grove. At the back of the scene a Temple, over the portal of which are the words “* Temple of Wisdom.” A colonnade af 


ae leads from this to two other Temples, on one of which is inscribed “ Temple of Reason,” and on the other “ Temple 
of Nature.’ 


EL 


Larghetto. aa = 











17) 


Fiano. p Tutti. 
































a 
7 A] 
Tl we Sel- free 
ee 
Zum Zie-le führt dich 
38rd GENIUS. 
2. 


oe 
The goal appoint-ed 


tr Zum Zie-le führt dich 














ees == Bee: Yel ‘E€ — ver 
These-words-with- sa thy 
se Bahn, doch musst a Jüng - ling männ -lich sie - gen. Drum hö - re - 





- hold; go forth as he - ro now, and con 


oe -o § 
These words with-in 
se Bahn, doch musst du Jiing- ling männ -lich sie 


Drum hö - re un 



































Der i Res 
fee SS ae = 
breast--.en-fold; be—stead-fast, si~lent; and—o—pbe-dient. Ye gen-tle spi - rits, tell me 
Leh - re an: Sei stand-haft, duld-sam und ver-schwiegen. Ihr hol-den Klei - nen, sagt mir 
2 N ee 
(iso D rn ee ma Dr BB 
breast en-fold; be stead-fast, si-lent, and o - be-dient. 
Leh - re an: Sei stand-haft, duld-sam und ver-schwiegen. 
Wind. Wind. Wind. 
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54 Such wirds a 
Ist & 2nd Genus. *¢ br 






















Pa-mi-na’s pends shall I 
an, ob ich Pa- mi - nenret = ten kann ? Dies kund zu thun, steht 
8rd GENIUS. 














To tell theethis is 
Dies kund zu thun, steht 





















































not—ourtask, be~stead-fast,— De Oe ae er on—this—depend thy —-hopes—of 
uns nicht an, set standhaft, duld-sam und ver - schwiegen, be - den - ke dies; kurz, ser Fein 
Tet 
SS : —ı = = zn En mn ei 
not ek be stead-fast, si - lent, and o - be-dient, on this depend thy hopes of 
uns nicht an, set standhaft, duld-sam und ver- schwiegen, be - den - ke dies; kurz, sei ein 
4 en | A A x Ui j t Wind. % 3 F Whee a 
7 — 1 5—_so——e an a eo - so: = : - 
(oma ete en ernennen ern Cu X} 15:57) o 
| 4 ie v A | 
: ten. Str ten. Str i ten Str. 
7 RE BA ae Bee eS : sO = er Zum EN mu 
ee al ee Be pea a = es ee] re 
fan SS SH ee ee fe Sons! mean as Goleman Bae ri 
iX; rare m = I 
— n N ~ 
BE, ii: et = T riley Lf in Ihe gt 










































Per 
Y _bliss—Ge,—be-—a__ man, : . @ndthou-shalt—eon—--—quer, Soap bern Ta ee 
Mann. Dann, Jüng-ling, wirst E du mann - lich sie sugen: dann, Jüng-ling, wirst . 
Br bliss. do, be a man, Se con - quer, go, be 
Mann. Dann ‚Tüngling, wirst du männ-lich sie - gen, dann, Jüng- u 






















































Ber thoushalt-eon—-~----—-quer. (Exeunt the three Genii.) 
Mare du männ-lich sie - gen. 




































: manandthoushaltcon - quer. 
wirst du männ-lich sie 
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Recıtr. Tamıno. EOS 











Your counsels wise with hope in-spire me, to gallant deeds, oh, may they fire me! What is this place ? 
Die Weisheits leh- re die- ser Kna-ben sei e-wig mir in’s Herz ge- gra-ben. Wo bin ich num? 


SSS et 


-@- 
. 


















































where have I come? Is this of gods ormen the home? This fair sculptur’d gate-way, 
was wird mit mir? Ist dies der Sitz der Göt-ter hier? Es zei- gen die Pfor- ten, 












































Allegro. > 
ee Jen wen Sn + 
A am. = See SS | SS a a eS a BES ye |= u Mn 
BIW 12 a en (rm = ete av. zZ Seen 
these pil - lars of mar-ble, bear wit- ness that la - bour and artherein - ha - bit; where 
es zei- gen die Säu-len, dass Klug- heit und Ar- beit und Künste hier wei- len; wo 
ie _ aes: Allegro. 
=i 








mr, g e | ig er ee = = = 
He f to pete eee aes i -| = + NS SSS 























. gen-tle ma- gic dull sloth . . puts to flight, no vice long can flou-rish thesoul to be - 
tig-keit thro net und Mii - ssiggang weicht, erhält sei-ne Herrschaft das Laster nicht 








I bold-ly will venture to en-ter the gate; ycause is a 
leicht. Ich wage mich muthig zur Pforte hin-ein, lie Absicht ist 


le ssa. 
mais, 
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Eu VER > GEST EN A 
| IE eee ee ee ey FOL Bae Ae 
‘A J Se Sia ee ee a Se Se ES SiS SSIS Ee Een, aay eee ren] 
tar f ee me ae a ne ao 1 
BU A419 Tr Ben BIS TA Ta, 
just one, my purpose is pure, 5 R : . Base ty-rant,thou shalt trem- blenow ! 
e - del und lau-ter und rein. - : : . Er-zit - tre, fei - ger Bo - se-wicht 
[3 

















T’ll save Pa-mi - na, T’ll save Pa- mi * na, or Ill die. 
Pa - mi - nen ret - ten, Pa - mi - nen ret - ten, ist mir Pflicht. tr 





























(Goes to the gate R.H. from which a 














— voice, within, calls aloud : ) b Tamıno. 
Se = Zah = oF 
[m Se Bor 
Stand back! Re - puls’d ? re - puls’d ? 
Zu - rück ! Zu - riick ? zu - riick ? 


















then I will ven-ture here. Stand back ! Here 
so wag’ ich hier mein Glück. tr —_ Zu - riick! Auch 




















too I am re-puls’d? Ah, yon-derthere’s still a door' Perhaps I'll find an entrance there. 
hier ruft man zu- rück ? Da seh’ ich noch ei-ne Thur! vielleicht find’ ich den Ein-gang hier. 
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57 a 
What elds Mom hee | SER Us a Sr fon un Pa 





























7 (Knocks, an aged Priest appears on the threshold. ) PRIEST. Sp 
P, en EEE an Pe 
ee en) VB _|, | — mr oe 
Eee N (ee Tr Bee v v 
AU ee ee ee Ree ene ae eee ee ere aie 
a 
Qh-stranger-bold;what-see—kest thou?-what brings ther-to the _ 
Wo willst du, küh- ner Fremdling,hin, was suchst du hier im 
GN tr Adagio 
oa 
R SJ 
Ono a Ss De 
WI, 5 = a Be EN wer I ee = 
One 7 oO + b z -2- = 
Z a ®- Po 
= 5 o—— e 
5 % Se 










Le APB De TAMINO. [es PRIEST. 
































(= 
= YJ 
e/ 

Sanctua-ry ? I ans Hed d of love and truth. A-toftyguerdonwaitsonthese! Buthow the” 

Hei- ligthum ? Der Lieb und Tu-gend Ei - gen - thum. Die Worte ‘sind von ho-hem Sinn! Al-lein, «bie 


Andante w tempo. Thy bado nag ho-hle ta Le en, Bitsy, « thal- 
ee “ J 


dolce. 
| 





























ea eB 
[pune] al | 


SS ' a : Nies ead blass ge 
_ night hast Ken es = dr Ferne os. Se Sn hi fhe y 






















i i led by toveand hrs revenge ane-hatred TeTtherttther. Revengeup-on a — 
willst du die - se finden? dich lei - tet Lieb’ und Tugend nicht, weil Tod und Ra-che dich ent- zün-den. Nur Ra-che fiir den 
ze a tempo. 



















































la 
Cae ETS ieee ae ee ae 































Se FB VW Fr re need 7 E+ 
misereant. Thou'ltfindno-mis-creants a-mong-as. Is not your reigning chief Sa- ras-tro? He-ist-——Sa - 
Bö-sewicht. Den wirst du wohl bei uns nicht fin-den. Sa-ras-troherrschtin die-sen Gründen. Ja,jal Sa - 













































ea Ps here TAMINO (rapidly ). Priest (slowly ). TAMING. 
=| N me A % 8 a, |) @ ° = - $: 
Pa es ee ee 
ee \ ze euer 
- ras-tro—is-ourehiet. Andare-ye-rald-by-such-as-he? Webend-be—fore-histas:-supreme  At-humam 
- ras-tro herrschethier. Doch in dem Weis-heits-tem- pelnicht? Er herrschtim Weisheitstem- pel hier. So ist denn 


le RN ON Ihe Sms isses Move 
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: ; : _o8 
naht bade vile de ent | WoL thar So Sem be Gone ® ee ha ZS, 


going.) PRIEST. „fanıno 

































feiıth-.— —then--is—de---ceit! Wiltthou _so__soon_de- part? Yea,— I-will-go, 
al - les Heu-che - lei! Willst du schon wie - der geh'n? Ja, ich will gehn, 











: = — r 
ee a N RAAT TON EEE Ge 
este stud Ya C2 BAT ren 2 rınsr.Nay „at sr oll thy mund, wedluir, We al” de Copa wtb 


EEE LEER ON EG « PEN] FE da 
glad-and-free, neler-yourabodesseekmere. Ney;makethy meaning elear;some error cloudsthy sense. 
froh, und frei, nie eu-ren Tem-pel seh’n. Er - klärdich nä- her mir, dich täuschet ein Be -trug. 



















Ga | Ob. € Bssn. sustain. 
BN Sasa = res Lean ] 
EEE Ta Te rg Fr EEE al | 
ee Sy 5: EB Is 174 SoS = 
\ SITE Ee WY Pas] Ve 
= Na 
= 4 ERBE 
= 4 3 { x (ire Speck tunis Saat 
— ben Shee tudes ye Live! lhal- Omely Vo 2 heal Poe ‘fe be dan to Ri, 1 Fo tit bene. Ja - 
























SE) a | =! Jy zer FT Dae ae ees) PS SP ee 
ieee eas Be eae 2 J - 
ge Fr —— E Se a | ¥ EE re (STE BRD ER EEE, - } 
‘ noughformetoknow that-here-Sarastro_reigns. Asthou dost prizethy-life;-speak-plainly,sonethence !Sa - 
- ras - tro wohnet hier? das ist mirschonge-nug. Wenn du dein Le-benliebst, so re-de,blei-be da! Sa- 








nase deh (ete? m, bes nal T beh une hy dak: In abs ka, ut ne thet 


| 


- 13 ke if? er | 
AMINO. ame SS habe — 

















/ i 2 Z 
- ras- tro dost thouhate? T-ex-e-eratehis time. Whatumbrage hathhepir-venthee? He-is-a—ty-rant-vite-and 


- ras-tro has-sest du? Ichhass’ihn e-wig, ja! Nun gieb mir dei - ne Grün-de an. LEristein Unmensch,ein Ty - 

































@- 
VE Mei ei a iS 
4 = Im EEE BEE iz Fe ee) 5 = 
LG Ss a Bee 
ar, —- ı8- = 
KEE -@- V 
SP Soe . We Tutti 
AO [ae ee oe ales SETS 
eg ee re) = 
= sau os 
cor \ rn ee, A 4 ane 
wh. I bem) 7 T ) » ? lone 04. ( Whe 
Priest > we N eke Trio.) 
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DO- man In ke Pad rey 1% ? ‘ 59 ER bay L Ir wee 
The, Ice x t oA ar 128% late fh, A (she Ei Ja > Gags REN 


w oe PRIEST. 


N h 0 
oa’, EN BEE DEZENT Way Sera " Se Biegen derer ae 
P ‚Ey EEE BR Bar AN ee Pee! Seay EN Sa eee nr Be 2 eT ya 


ee 
A ae sa, 2) a ee VEIT I A ESS TS Ee PL” A SE er ee BE 
Veen (eer v 





. _Bywomanhastthorbeenbeguil’d? Frustnotin-woman-er-hertalk- herjey--is.coun-sels-wisetobalk 
- drückt. Hin Weib hatal- so dich be-rückt? ein Weibthut wenig, plaudertviel. Du, Jüngling, glaubst dem Zungenspiel ? 














6 Sr nes me 
” ae z Es 








































NET Gataee ino sh ry Der haat Er are 
b Be Aa é : Ul ce P bu here Of fa nel he <JTAMINO. pn Pre u Qt oll ko elta. Yoh he Rare 
a reap, / 
FE ag Eng Dr En N Ar eae (an 
Qa 
Kar-o-thertheughts Sarastro sway, ourreyv-rent-sage- and counsel=tor. His mo-tive is not far to seek, did not the 


Olleg-te doch  Sara-strodir die Ab-sichtsei-ner Handlung für. Die Ab-sichtist nur all- zu-klar, riss nicht der 


= =] Se = Saas th BEES en: 
-o- : 



















































































-@- 
Zr 
= = 

7 oat ERDE Zu ] = Yeo £ i, flat: UN adany 
Sholdr Ihe fur immo Ky he Amer unhappy testhew PRIEST, “SI pig!) gt tg, +. LAMING 
4 ’ Se a see as = | 
esse ser sense 

S208 7 SO” I YE ‚ —, 37 za f 


rob-ber without mercy Pa-mi-nara-vishfromhermother? He did, it cannot be denied. Where is she? 
Réu- ber ohn’ Er-barnen Pa - mi- nen aus der Mut-ter Ar-men? Ja,Jüngling,wasdusagstistwahr. Wo ist sie, 


1 
=. rej = = 
ar ( 
ya . 

























































La = Pas eee ORG | Sele a Rennes IT TTS 
pS ie F 
Sl — H anes BP _—— 
. 2 s N , 
= M c EDEN | aa { > re 
ro u q 2 7 Mas Pe At. 6 RS STS ] 
> N ie (Pome a> be Se a dom! dee true . PRIEST = s- 5 te Ze lis ya! 
A @ _€ 
) a a | gs — a9 — N] : IN == u ET TINE r er - 9 
Tan EA, =H = ZF y > 








Howris-she_bestow’d? Perchanece to-demons-sa-eri-fie’d. My-son; be pa-tient yet a-while,to tell thee 
die er uns ge-raubt? Man o - pfer - te viel-leichtsie schon? Dirdies zu sa - gen, theu-rer Sohn! ist jet-zund 

















I, evi 2 und 
IR Tanınn. 












this exceedsmytask. Without concealment-tell me all. A-solemn oathbindsfastmy tongue. When will the 
mir noch nicht er-laubt. Erklär’dies Rathsel, téusch’ mich nicht. Die Zunge bin - det Hid und Pfüicht. Wann »i- so 
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7 R 5 { rf In 4 Au Bal Fe d- - ; 5 f — 
= hit ke 5 alle. << Priest. ih a em 2 IN by he aA 10 | us ea Pre 8 et Lucie 
ur Barmen NO | [ TE a ern 
HEIZ — Tee u TI : L „sr a — 
Vz Te pp GI Yu ey 
clauds—of.darkness va-nish? When-thou-artled—by friendship’s hand to ox ‘sr'in the sa - cred 


















































wird die De-cke schwinden ? So - bald dich führt der Freundschaft Hand in’s Hei - ligthum zum ew’ - gen 
Z ren vn Dee aa), ah, ee Ei, 
oe res = ee ee [XT aS ee] 5 
— a -— eg 
35 oe -®- -@- -@ Br se 2 -8- eo 
Fe = 
an — EEE 
6 oe. a N 
re = — s— © i ee 9 
So] aa Bern eens 
= are ean = 
-@- v v ® = -8- 
O ye aS 











band. Darkness profound, thoustilldostbindme, oh tight of truth, where 


Band. Ob. O ew’-geNacht! wann wirst du schwinden? Wannwirddas Licht mein Au - ge 
a a N (eee FEN 


























find-thee ? Soon or ne-ver,did they not 
jin- den? Bald, bald, bald sagt ihr, o - der 
CHORUS (within). 
TENOR. sotto voce. 








Soon, or ne-ver, per - se-vere ! 
Bald, bald, Jüngling, o- der nie! 
Bass. sotto voce. N 






/ the | LU 
Soon, er newer, 1° Sor —ce Sorel 
Bald, bald, Jüngling, o - der niel 
Andante. 






































Oh speak, ye pow’rs i i i if yet Pa - mi - na 
ihr Un - sicht - ba 5 denn Pu - mi - na 
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: Ks > ze. eS ere eee a en 
IY Ze 
lives ? She lives? she lives? I 


noch? CHORUS (within.) 
sotto voce. 


Sie lebt 2 sie lebt? Ich 


4 | EEE Bee & = | BS 
Pa-mi - na, Pa-mi - na still doth live ! 


Pa-mi - na, Pa-mi - na le - bet noch! 
sotto voce. N 
@ 
















Pa- mi - na, Bazıniae na still doth live! 
Pa-mi - na, Pa-mi - na le - bet noch! 





























4 str. ¢ Tromb Sa A St 
fr. & mod, Te 
— En, = > — af da 
mn Nr 2) ae sale Ber No = 
Cl = ee = ” JA En FY BES Br oa F 
— iS Ba Sea [Se 
aaa =f Be here (ES Se . = DZ 








„ 2er | 
thank ye for that word. Oh that to me the pow’r were granted, ye mighty ones, in ravish’d accents to 





dan - keeuch da - für. O! wennich doch im Stan-de wä-re, All-mäch-ti-ge! zu eu-rer Eh-re mit 














cy, : ‘a 
“ prove my gra - ti-tude for that as-surance, for my heart rests 
je - dem To- ne mei-nen Dank zu schildern, wie er hier, hier ent - sprang. 























(He plays, wild animals come forth and listen.) 
Andanie. ~ 


—t —@ a 
Fer ina 
Eases aes 



































FRI Bea ee ee 
LAT of A SSS 
Ver je Iie 2 es ba 
Fee 




























r Er Ss Pe 
Br Bali nen ee oo Ber Baar Be 
Wy, Fre ee [ — —— jemseme 
-8-@-8- -- -#- - 
J -9- -8- en — : 4 s 
WO ES ol ee | el fe J ee eel Be 
(rs et a eal Gane an ‘ 
——y Sey oe ees, So 
pT rr J 
Ba Gel 
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iT; “a ER nr Fa 
ER’ a u. aa ar} ta 1 |-— 1s = EEE ee P| Ae | 
ae ae ES ray J See sr a 2 en a BE 
BW, en id BS Be Ae ee ie a eee en eee er ie 
= 
ma - gic tones shall speak for me, and bear. . .my mes - sage,thouall cares of heart... . canst 
stark ist nicht dein Zau-ber-ton! weil, hol - e Fl - te, hol-de Fle -te, durch. . . dein 





nish, and hateand wrong be-fore thee va 
len selbst wil-de Thie -re Freu-de füh 








E = Qe 2 
ma-gic tones shallspeak for me! for thou all cares of heart canst 
stark ist nicht dein Zau - ber-ton! _g weil, hol-de Fiö - ie, durch dein 


























BS IN ae Pz) 
ry == = ee er of fe a : NS ae eee oe >= 
Cu up [ Eu 2 Oren — J — 2 Bra ote > een Bu. Sean ET ae - 
era = Ep en m. Beratern 
ba -nish,thouall cares of heart. ..canst ba - nish, and hate and wrong be-fore thee— but my Pa - 
Spie-len, hol-de Flö - te, durch... . dein Spie - len selbst wil-de Thie - re Freu-de— Doch nur Pa - 
ee ME ee 








- mi- na, my Pa - mi-na yet is far, my Pa - mi-na yet is far. 
- mi - na, nur Pa - mi - na bleibt da - von, nur Pa - mi - na bleibt da - von. 
RETTET RPP 
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hears me.! ' In vain, in vain ! Where, 
ho = ve mich ! Um-sonst, umsonst! Wo? 






























































where? where shall I find .. thee? 
wo, wo find’ ich dich? 


























UN (Papageno answers.) 
an. z @ Sva en 





(plays.) 




















was Pa-pa- ge-no’ 's note. Per-chance he doth Pa-mi-na 
ist Pa-pa-ge-no’s Ton. Viel - leicht sah er Pa-mi-nen 


nn Presto. 





























per - chance she flieswithhimto me! Per-chance, per- chance the sound will lead to 
schon ! viel - leicht eilt ste mitihm zu . mir! viel - letcht, viel - leicht führt mich der Ton zu 
(ON 
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- LE en 
= SE . N EN VEN > » -2- EN C2 = 
2 ee oe En ee 
& Eee re pn => 
YY SS SS Bee a See boe 
her, - the sound will lead to her, the sound will lead, the sound 
thr, führt mich der Ton zu thr, führt mich der Ton, der Tone: 






un EN 
5 el i BD 8 












Ta P Wind sustain. JP SP ‘one ee 
ee | | PES sm same ar 
Carne: ee eee eee eee eet 
= Pt eee SS ee I een 
-@--e- 5 Bu ee . >—-@--8-9— = 
Andante. 
(Hastens away.) Pamına. 
= 23 wma 





willlead to her. Feet of swift-ness, quick re- 
der Ton zu Schnel-le Fü -sse, ra - scher 








Feet of swift-ness, quick re - 
Schnel-le Fü- sse, ra - scher 


Andante. 
























































- solve, will the hate - ful spell dis - solve; can we but Ta-mi-no find, he our 
Muth, schützt vor Fein - des List und Wuth; Jän-den wir Ta - mi-nen doch, sonst er - 
ANG = = u: = (oe 














- solve, will the hate - ful spell dis - solve; can we but Ta-mi-no find, he our 
Muth, schützt vor Fein - des List und Wuth; fän-den wir Ta- mi- nen doch, sonst er - 
























































fet-ters, he our fet-ters will un-bind, can we bt Ta - mi - no find, he our 


wischen,sonster - wischen sie uns noch, fän- den wir Ta - mi - nen doch, sonst en = 
N) 















Boies 
vn S— 

fet-ters, he our fet-ters will un-bind, can we but Ta - mi - no find, he our 
wischen, sonst er - wischen sie uns noch, fän-den wir Ta - mi - nen doch, sonst er - 
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fet-ters, he our fet-terswill un-bind. ‘ 3 2 . where art 
- wischen,sonst er - wi-schen sie uns noch! - der Jüng 


o— 








fet-ters, he our fet-ters will un-bind. 
- wischen, sonst er - wi-schen sie uns noch! 


















































si-lent,hush,be si-lent, I will call him. 
pe - le, stil-le, stil-le! ich kann’s bes - ser. _ — 





























ii ioe eres rn 
Oh what joy, mypray’r is granted, ’twasthe ma - gie flute I heard, 
Wel-che Freu - de ist wohl grö-sser, Freund Ta- mi - no hört uns schon; 








Oh what joy, mypray’r is granted, ’twasthe ma - gieflute I heard, sounding 
Wel-che Freu - de ist wohl grö-sser, Freund Ta- mi - no hört uns schon; hie- her 










































clear as @ - ny bindily. Oh, my heart flies forth to meet him, let me 
kam der Fö - ten - ton! . . .Welchein Glück, wenn ich ihn jin - de! nur ge - 
BET 


sO | Cae aE 























clear as a - ny bird! . . . Oh,my heart flies forth to meet him, let me 
kam der Fl6 - ten - ton! . . .Welchein Glück, wenn ich ihn fin - de! nur ge - 
een N Sg nn 
pa i zs 7 a Pa a u a VL ae a a a eT Br er 
5 = a — ST ee ee ee 
TEST ee gt te | see 
Tutti. Se ER, eg a ee NERS Se 
—— 
> $ 
Us op ¢ & ute 6 2 6 «6 Yes, A 
Pr eee ae ee a ; Pre] Bee = 
3 SS ee er Bam men zn Se or a ge eg ee Br 
Pass Ba en en TE a ae 
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has-ten, let me has-tensoon to greet him, Oh my heart fliesforth to meethim, let me 
- schwin - de, nur ge -schwinde, nur ge-schwin - de, welch ein Glück, wenn ich ihn fin-de! nur ge 
















has-ten, let us has-ten soonto greet him, tho’ thy heart flies forth to meethim, let ‚ us 
- schwin- de, nur ge- schwinde, nur ge-schwin - de, welch ein Glück, wenn ich «hn fin - de! nur ge - 























has-ten, let me has-ten, let me has-ten, let me has-ten, let me hasten,let me has-tensoonto 
- schwin-de, nur ge- schwin-de, nur ge - schwin-de, nur geschwinde, nur ge-schwinde,nur geschwinde, nur ge - 
Monostatos (mockingly). 

Sats 























has-ten, let us has-ten, let us has-ten, let us has-ten, let us hasten,let us has-ten soon to 
- schwin-de, nur ge - schwin-de, nur ge - schwin-de, nur geschwinde, nur ge-schwinde,nur geschwinde, nur ge - 


















2 


Allegro. 





















ereet him! 
- schwin-de ! 


















has-ten, let me has-ten soonto greet him ! Ha! Thus Ihavecaughtye both. 
schwin-de, nur geschwinde, nur ge - schwinde ! Ha! hab’ ich euch noch er-wischt. 
= = 
greet him ! 


schwin-de ! 












Téa PS a er ay BL rey 
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IH [Es [ee ae ee Pens ee eee ies i ! 
da. 2. le a 0.0 035 ao" Re SE ee ig en 
Ki [SE] BVO ae 
he Bae Fer 0. Pd ir ser ie 
In reward for your de - ser-tion yehaveneed of some co - er-cion, yehaveneed of someco - 
Nur her- bei mit Stahlund Ei-sen ; wart ich will euch Mo -res wei-sen, Mo-res wei - sen, Mo- res 
ara a noe tt 2@- 
la + SE m + #,#. = 2-8 -9- ? L rn 



































er-cion. See Mo-nos- ta- tos, and trem-ble! Did ye think with arts to blind me? Here, ye 
wei - sen. Den Mo- nos - ta-tos be - rüc - ken! nur her - bei mit Band und Strick-en ! He! ihr 


it: 228: 


























— Pamina. Monostatos. 


Var. s OD ae A FE cue | a ae 5G 


we ee MTV DIEBE Bee ne a rn 
ff p= Ft na rer Berne sea EE a 
AN UES SS el A Se a Barren Deas aerate 
slaves, andbind him fast. Ah, for us allhope is past! Ho, ye slaves,and bind them 
Scla - ven,kommt her - bei. Ach, nun ist’s mit uns vor bei! He! ihr Scela-ven, kommt her - 
PAPAGENO. 














Ah, for us allhope is past! 
Ach, nun ist's mit uns vor bei! 

















! ae ° 
B ri a cal 3b ° . 7 ° 
als alk oe _@ 24 3 
VPS ee ooo ore? Be en Darren Sat las aie ara ee Beg 
wa Eg a a a) ee ey PTS re — Wr Eee ee 
dan nn | 17] ME naan BEE Fer ee 
POY ae A Maine ee AA N Er 
ar F 
li FAR : ; 
3 a Py ° @ e ° 
EN [rss en ee EL a Aa en A | 
(Crem a a EM ge gee = Basen Fee Ee 
Pe En BU SEN a Fe Brennen 
4 SS ae ae 2S eee ees ee eee [shee a eae = Se eS ee eS) 
— (The slaves come with fetters.) 





I’ve a thought, I’ve a thought, nothing ven- ture no-thing have, this per - 
Wer viel wagt, wer viel wagt, wer viel wagt, ge- winnt oft viel, komm, |. du 
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- chance our lives may save, Come, sweet bells, andchime your dit- ty, May the pow’rs that rule have 
schö - nes Glock- en - spiel, lass die Glöck- chen klin- gen, klingen, dass die Oh- ren th - nen 








(Papageno plays on the 
=“ chime of bells.) (The slaves dance.) 














h, won-drous en - chantment, oh dul-cet de-light ! La -la - 


CHORUS oF SLAVES. 
as klin - get so  herr- lich, das klin-get so schön ! La -la - 


O 
D 















antment;—oh ——-dul-eet— 







—de-lisht! 






Oh, wom-deet e e 
| Das klin - get so herr- lich, das a so schön ! La -la - 


unkles So Clear 
Ä ee, 




















u 
zwar de se a ein Eee Rey Dessen De Er es ease ee a en ae Bere rs 
an 7 2 So u (u et 
- ra, la la la - ra-la, la la la - ra -ra. Of joy-ance and pleasure my 
- ra, la la la - ra-la, la la la - ra -ra. Nie hab’ ich so et-was ge - 






D AS 7 Vet [RAD 
- Yay, la la la - ra-la, la la la - ra - Ya. Of _joy-ance._ and__pleasure—my- 
- TQ, la la la - ra-la, la la la - ra -ra. Nie hab’ich so et-was ge 








Mozart's “ Die Zauberflöte."—Novello, Ewer and Co.’s Octavo Edition. 


 # I [Sy ss) (ee, 
=. hi ; — @ | ——_, — ie — e—e—_|-4 Zu Baas Se SS Se EEE a 
AT 9 oe eee Ber Berne B Zr: i aa ey 
u m Zur Sir zieren au Pr me 
SY J BSS ee CR Se ER a ES eee v Ben ST Bar = 


heart would in - dite! La-ra - la la lala lanra-lamle la, la - ra - la. Of 
- hort und ge-sehn! La-ra - la la la, la - ra-la la la, Ma ordi = ll Nie 









heart-—would—in---dite ! lanlassnlas-rra-laria la, la - ra - la. 
- hort und ge:zehn! | La-ra- la la la, la - ra-la la la, la - ra - la. Nie 
See A w 2 2 
ae -8- 2 ,-£ 2_ - 
i ee ee eh te I 
W 

































































joy-ance and plea-sure my heart would in - dite! La-ra - la la la, 
hab’ ich so et - wus ge - hört, noch ge - sehn ! La-ra - la la la, 
ENT: ed ee Ge [re je el Be ee = wear 
SH ef 
u. cc rg a 
joy---anee——end-—plea-strre my—heart—__ would——in——-dlite ! La-ra - la lala, 
hab’ us so et - was ge -, hört, noch gesehn! | La-ra - la la la, 
Sm an | ie Mauer Ad sec ge Ad on 
i 
AY N 4 | 
la - ra-la la la, iy oe im = Ile Would that ev’ - ry va - liant heart 
la a Tala la la, la - ra - la. Könn- te je- der bra- ve Mann 
ın PAPAGENO. 
la - ra-la la la, la - ra - la. Would that ev’ - ry va-liant heart 
la - ra-la la la, la - ra- la. Könn - te je - der bra-ve Mann 
var: 
N 
own’d so dear a trea - sure, ne’er should he feel sor-row’ssmart, all his days were 


sol- che Glöck-chen jn = den, set - ne Fein - de wür - den dann oh - ne Mü - he 
| 5 




































Eee ; 
own’d so dear a trea - sure, ne’er should he feel sor-row’s smart, all his days were 
sol- che Gléck-chen fin - den, sei -mne Fein - de wür - den dann oh - ne Mii - he 
_— | 
N . ° e 2. . e ° ° H 
17 y nn FS ee a) ed ee Ee ee ee ee ee | ee or el Pe I eee od 
‘A SC fee 6 TE Ce or Ee ee Ee Ar Er Sea | Ey 
B J er Te] je] 
@ Bere Pr Enten 8 _@ Ee Ho; Er 2 a 
. ‚fr BE, — rip le : co — oe 
eee 
FRE Bee SE 
. ° . -@- é: oo ° 
FR (ye Se ees ee ee Er a ey Pea AS 
ee Er EI TEE em SF Ze BIER 





Mozart's ‘‘ Die Zauberflöte."—Novello, Ewer and Co.’s Octavo Edition. 


plea - sure, Strife and hate for - ver flow’n, iy his own, 
sckwin - den, er oh - ne sie in der be - sten Har -mo - nie, 








Strife and hate for e - ver flown, love and har - mo - 
und er leb - te oh- ne sie in der be - sten 























yes, love har-mo -ny his own. These a - lone the heart can heal 
der . be - sten Hur - mo nie. Nur der Freundschaft Har - mo - nie 














ny his own, and har-mo-ny his , own. ‘These a - lone the heart can heal 
Har-mo - nie in der be - sten Har-mo ec nie. Nur der Freundschaft Har -mw - nie 
















































ae ee a Fre Bal EFT I EI BET IE I Een 

eS a a a al ee DE EEE ee De EIS EN 

a jr ag [a Kerr pre m ee ae ee) LH nn} 
RER ISAS. rer gan 





on a joy - less mor - row, these de - lights who can- not feel shall a - bide in  sor-row. 
mil-dert die Be - schwer-den; oh - ne die - se Syme pa - thie ist kein Glück auf Er-den. 
lias 


\ 1 1 
re rar ri TO ES) (El REPRO ST BO al oe eee ee 
Ey Sey LE Saas eel \ 























on a joy-less mor - row, these de - lights who can-not feel shall a- bide in  sor-row. 





mil-dert die Be - schwer- den; oh - ne die - se Sym- pa - thie ist kein Glück auf Er-den. 
on 
. . e e 3 I 
FE re re En een nn go Ss 
eae eas Bean meee el ne es ee el =) ee Ta ay at 
Gy Soa Sf ‚kun bw 2 Goal RE" eee" ur Py ame = SS Se ea en re | 





Ee inh ZR re ee  TET Id Def ; Bea pam r Br 





Long life to Sa-ras-tro, our guide and mas-ter! What 
Es le - be Sa-ras - tro, Sa - ras - tro le - be! Was 





Long life a-ras - tro, our guide and mas - ter! 
Es le - be Sa-ras - tro, Sa - ras - tro le - be! 
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€ Panına. 











Hwa hw 
2a ae Zur Fa Fe 
TE LE 7 a AD 


now will be fall nee with ter-ror Itremble. Oh friend, nohope on earth is left! the 
soll dass —be- deu-ten? Ich zit-tre, ich be - be. O Freund, nunist’s um uns ge-than! dies 
tr tr Zu N tr, 















































ter-rible Sa-ras-trocomes. O that I were a mouse, some cre-vice small should hide me, or that I could but Fidei mein - 
kiindigtden Sa-ras-tro an. O wär’ich ei - ne Maus, wie wollt’ ich mich ver-steck-en, wär’ ich so klein wie Schnecken,so 


















































Dem eur 
- to a lim -pet’shouse. Oh child, say what shail we con - fess to ? The truth,.. the 


kröch’ ich in mein Haus. Mein Kind, was wer - den wir nun spre-chen ? Die Wahr-heit! die 



































(During the following Sarastro is led in on a triumphal car drawn by six 





























_ Bs 2 lions, followed by a train of priests and attendants.) 
pa 1 a B > : 
whole truth! though ’twere held a crime. 
Wahr - heit ! wär’ sie auch Ver - bre-chen. 
























































aT 


to Sa-ras- tro, our guide and our mas- ter! 
Sa-ras-tro, Sa- ras-tro soll le - ben! 

















Long life to Sa-ras-tro, our guide and our mas -ter! 


le be ‚Sa-ras - tro, Sa - ras - tro soll le - ben! 
= sty 
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Longs 
= Stets 
iY = een 8 I a Sis 
e Jaa Sal EE | 
EIER! : 
SV - : Oe a = 
l g vB ; 
‘Tis he who cansave us from ev’-ry di-sas- ter! 
Erst es, dem wir uns mit Freu-den er-ge - ben! 
a ee 












"Tis he who can save us from ev’-ry di-sas- ter! Long 
Er ist es, dem wir uns mit Freu-den er-ge - ben! Stets 
a e -8- e vr . 








A Wi Baa LSS > Ew ee 





GOL yO" te FO se oe - Sa re eee 
’Tis—he—__who-can-save——as—from—ev—-ry——di-sas-=ter ! 
Er ist es, dem wir une mit Freu- den er-ge - ben! 
































may he in peace and in ho -nour a- bide, long may he in peace and in 
mög’ er des Le - bens als Wei - ser sich frewn, stets mög’ er des Le - bens als 
ve 








Long may he in ho - nour and 
Stets mög er des Le - bens als 



















in 1% 














. ae . — = . 7 . 
may he in peace and in ho- nour a- bide, long may he in peace and in 
mög’ er des Le - bens als Wei - ser sich frewn, stets mög’ er des Le = ‘bens als 












ed EE TE PEASE a Pe 
Se SEE SIAR TT TEE DSA SS ed BES Arne 
it} | VMs AY = Ge Se eee 


Leng-——-may——he-—in-“ho = nour and hol- 
Stets mög’ er des Le - bens als 













Cello & D. Bass. Ob. & Bssn. 






pP 





















ho- nour a-bide, Our coun- sel-ling mas-ter, our friend and ourguide, our coun-sel-lingmas-ter, our 
Wei -ser sich frewn. Er ist un-ser Ab-gott, dem al - le sich weih’n, er ist um- ser Ab - gott, dem 











ho-nour a-bide. Our coun- sel-ling mas-ter, our friend and our guide, our coun-sel-lingmas-ter, our 
Wei - ser sich frewn. Er ist un-ser Ab-gott,dem al- le sich weih’n, er ist un- ser Ab - gott, dem 
-9-°-9- e-_ -9-'-o- * -@- 5 -*-@- -B- * -@- 







































Our-——e: 
Wei - ser sich freu’n. Ff 





Sbaoe- 


un-sel-ling mas-ter,our-friend-and-our-suide, eur——coun-sel-ling-mas-ter,—our- 
- Ab- d SL i ih’ i -sey Ab - ga 
EHE Pate aud Be Teak Than lead es Ge Rt SR 




































-®- 
Mozart's ““ Die Zauberflite.”—N ovello, Ewer and Co.'s Octavo Edition. 


73 


N = IN IR ie) A . nn nn 
we @ ese pe een, Er bin Berean 


friend and our 
ai - le sich 








A i ; 
guide, our friend and ourguide, our friendand our guide. 
weih'n, dem al - le sichweih'n, dem al - le sichweih’n. 








friendand ourguide, our friendand ourguide, our friendand our guide. 
weih'n, dem al - le sichweih'n, dem al - le sichweih’n. 


al - le sich 















friendand-ourguide, our——riendand-ourguide, our— -friendand ourguide: 
| toe le sichweih'n, dem al - le sichwei 


tc and & 


. 


hin, dem al - le sichweih’n. 
light to Me stt- 6 : 


=) Ro and to holt .- tr ~ tf 


2 a ea 


+5 { 















- -9;-8--% 278 
Fs = ‘o -@- 2- “S53 
(a\: © ge E De EN EDEN Bez Eee ar BIT [Femme i S| Fee Fr 
Aid) rn Er Se ug iS ee ey A er Era DE ee 
ZZ Der Em ara De ua ner Des rn Ei 


Flutes, Oboes, Bassoons, Corni di Bassetto in F & Strings. 


(Sarastro has stepped out of the car ; Pamina kneels before him.) 
pes Larghetto. PaMINA. 


ee 
Lord, I havesore-0f - 
Herr! ich binzwar Ver - 






































r_— ‚u. Sac hk me al en 
? 1 #99. -9--8- es en N 
AH —-es- num ria an et N 1 = = 
Te m m = {— V aay ae se = == 
RE mE 
* of rn Tutti pP Str. 
9 - 3:5% 2:8- RES ui | 
(XLS a Bm Diem eee Sas el” eres a Sal = aay 
i ee A ES Da ee fe a fea Se ey zn 3 ==} mer a ad BET U = m 


fended-thee ! 


bre -che -rin ! 






VF 


T’escape thy pow’r was my in - tent. But know not all the guiltwasmine,theimpious 
ich woll-te dei-ner Machtent- flieh’n. Al- lein die Schuldliegtnicht an mir, Der bö- se 





mn i ia A Mat On A 


bh, Ine fun: . hn The! toy tet Coma + Ant f Hid Samast Ro. 


withlovepur - sued me, tescapefrom him I fiedthese walls. A-rise, oh 
ver-lang-te Lie - be, da-rum, O Herr! ent -flohich dir. Stehauf, er- 
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mai-denfear-no—lon-ger ! L--ask-theenottomakeeon-fes-sion ; I-knowthyheartispledg!din 
hei - tredich,.o Lie- be! denn oh - ne erst in dich zu drin-gen, weiss ich von dei-nem Her-zen 
se 

























eee : pa 
ih ¢ OT, Oy Baa i RN, ya | ines 
: Ars ‘ 4 kur 3 as Ld A f 7 bob “oo G i. Ay N Gow I. Ye 4“ Is hm, : 
_ ’ | am % a ar 7 Er pies 
F z BET Be 
ee 














— EEE Ses A 
love ; no—eu---vioussnare.thy-—faithshallprove, -none~ thy faith shall prove. ‘Fo 
mehr: du lie - best et - nen an - dern sehr, ei - nen an- dern sehr. Zur 
Ob. Fl. & Vi. (ee 




































































love---me—I_ will not com- pel --thee, but-yet—I—-can—---not.-set--thee~—- free, _ to- 
Lie - be willichdichnicht zwin - gen, doch geb’ ich dir die Frei - heit nicht, zur 
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eee 























. 
love me-l-willnot.conı.-_pel.....thee, but, but--yet — I can - nob— set thee 
Lie - be willichdichnicht zwin - gen, doch, doch geb’ ich dir die Frei - heit 

Fl. & Ob. |” | B 

























































































By Au Pamina. baer “A VL hid (ole Keke uk , KG 7 Ang 
| fee. Wilt-thou=-not——heed . : . a daugh-ter’s_tears, aay hap- less 
nicht. Mich ru - fet ja b . die Kin- des - pflicht, denn mei - ne 
(Gear ee eae a ea 
D ag a a gl eg jg gd | eee . 
sce Re TE 
Str. — — _ —— = = 
Hns. d& Bssn. sustain, 
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Ar fu. S As ‘ 
ARAST = fi 
N h - 9, -8-. + Deren ry Sree 
Y ® SOE N Basen H SEER TEE ATIC Eu Pe : — Ga 
Fehl Oa h v rem os Sp 
fis aller eee” Fa Oa L Vu = Bl 
mo=ther— Is-with-in-my-pow'r;destrue-tion-waitstheefrem-thathour thatthou’rt a- bandon’d to her 
Mut - ter— Steht in mei-ner Macht; du wür - dest um deinGlück ge-bracht,wennich dich ih - ren Hän- den 


















































Aa vials Col Teta fr ee herb, 


a 7 Ss — 8 ——5 
NIS ER ee a ae Reg al = g H 
SEE, ie j ! h is 































. My—-mo-.. Pe name to. me. sounds Ea -1y; —mlove—her, + 
lie - sse. Mir Be der Mut - ter- na - me su - sse; sie ist es, sie 












































| FR 2 Sap “AL af Ä A he Liber f 2 alle FA A y be 
| be ethics BARASTRO. et “art 3: / RE Pushe thy Stfo he 
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END OF THE FIRST ACT 
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ACT Il. 


SCENE.--A Grove of Palms. 


Ne. ®, MARCH OF PRIESTS. 


Flute, Corni di Bassetto, Bassoons, Horns in F, 3 Trombones, & Siring. 


Tutti,—— 
sotto voce. 
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SARASTRO.— To you, initiated votaries of our great 
deities, Osiris and Isis, in solemn truth I here 
declare that ye are called together for a 
weighty cause. Tamino, aroyal prince, stands 
at the northern gate of our temple; he desires 
to rend his veil of darkness and to penetrate 
the realms of light. Let us watch over and 
guide this noble youth. 


lst Prrest.—Is he virtuous ? 

Sar.—Most virtuous. 

2nd PRIEST.—Can he be silent ? 

Sar.— He can. 

8rd Priest.—Is he beneficent ? 

Sar.—He is. If ye hold him worthy, follow my ex- 
ample! 
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Sarastro.—Ihr in dem Weisheits-Tempel eingeweihten 
Diener der grossen Götter Osiris und Isis—-mit 
reiner Seele erklär ich euch, dass unsre heutige 
Versammlung eine der wichtigsten unsrer Zeit ist. 
Tamino ist ein Königssohn, wandelt an der nördli- 
chen Pforte unsers Tempels ; kurz, dieser Jtingluny 
will seinen nächtlichen Schleier von sich reissen, 
und ins Heiligthum des grössten Lichts blicken. 
Diesen Tugendhaften zu bewachen, sei heute eine 
unsrer wichtigsten Pflichten. 

lter PRIESTER.— Besitzt er Tugend ? 

SAR.— Tugend. 

2ter PRIESTER.—Auch Verschwiegenheit ? 

Sar.—Verschwiegenheit. 

3ter PRIESTER.—Ist er wohlthätig ? 

Sar.—Wohlthätig. Haltet ihr ihn für wiirdig, so fotw 
meinem Beispiele, 
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‘They blow into their horns after Sarastro.) 
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Sar.—For your unanimous resolve, in the name of hu- SaR.—Gerührt über die Einigkeit eurer Herzen, dankt Sar- 
manity,I thank you. The gods have destined astro euch im Namen der Menscheit.—Pamina, das 
the gentle Pamina for this gracious youth; it sanfte tugendhafte Mädchen haben die Götter dem 
was for this I took her trom her haughty mo- holden Jüngling bestimmt; dies ist der Grund, 
ther; this woman presumes upon her power, warum ich sie der stolzen Mutter entriss. Dies 
and thinks she can destroy the foundations of Weib dünkt sich gross zu sein, hofft unsern festen 
dur temple, but that she shall not. Tamino Tempelbau zu zerstören. Allein das soll sie nicht. 
himself shall strengthen it, and as one of the Tamino, der holde Jüngling selbst, soll ihn mit uns 
elect, shall reward the just and destroy evil- befestigen, und als Hingeweihter, dar Tugend Lohn. 
doers. Suffer him and his companion to enter dem Laster aber Strafe sein. Man führe ihn mit 
the porch of the temple. (To the Speaker.) And seinem Reisegefährten in den Vorhof des Tempels 
thou, friend, fulfil thy sacred task, instruct ein. Und du Freund, vollziehe dein heiliges Amt, 
them in the rules of wisdom, to know their und lehre durch deine Weisheit Beide, was Pflicht 
duty towards the gods and men. ; der Menschheit sei, lehre sie die Macht der Götter 

‘ erkennen. 


(Exit the Speaker with one of the Priests. The others gather round Sarastro.) 
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ScENE.—Forch of the Temple. 


Tamıno. -Papageno, art thou still near me ? 

PAPAGENo.— Of course I am! 

Tam.— Where dost thou think we are ? 

Pap.—Where ? If it were not so dark I’d be able to tell 
you. (Thunder.) Oh me! 

Tam.—What is it? / 

Pap.—I don’t feel easy about this affair. 

Tam.—Thou art afraid. 

Par.—Not exactly afraid, only I feel an icy shiver all 
down my back. (Thunder.) Oh me! 

‘'am.—What does this mean ? 

Pap.—I think I feel a slight fever coming on. 

Tam.—Fie, Papageno, be a man! 

Pap —Indeed I wish I were a girl! 


with me now! 
Enter the Speaker and priests with torches. 


SpEAKER.-— What has impelled ye to seek entrance 
here ? 

Tam.—Friendship and love. 

SPEAKER.— Wouldst thou venture thy life for either ? 


Oh! it’s all over 





Tam.—I would. 

SPEAKER.— Wilt thou submit to every trial ? 

Tam.— Yea. 

SPEAKER.—Give me thy hand (They take hands). (To 
Papageno.) And wouldst thou also conquer 
wisdom ? 

Pap.—i am not much given to conquering, and I don’t 
particularly care about wisdom. Iam a child 
of nature, content with meat, drink and sleep, 
and maybe a nice little wife besides. 


2nd Prrest.—These thou wilt not attain unless thou 
canst undergo our probation. 

Pap.—And what does your probation consist in ? 

2nd Priest.—To obey our laws, and to brave even 
death. ; 

Pap.—I’ll remain a bachelor. 

2nd Prrast.—But if thou couldst win a fair and worthy 
maiden ? 

Par.—l’ll stay as I am. 

2nd Prrest.—Suppose Sarastro had reserved a maiden 
for thee, thy counterpart in form and garb ? 


Pap.—My counterpart? A young one ? 

2nd PRIEST.—Young and pretty. 

Pap.—Her name? 

2nd Prinst.—Papagena. 

Pap —What—Pa— 

2nd PrIEsT.—Papagena. 

Pap.—Oh how | should like to see her—oniy out of 
curiosity. 

2nd Prirest.—You may see her. 

Pap.—And when I have seen her will you kill me? (The 
priest makes a doubtful gesture.) Yes? I’d rather 
remain single. 

2nd Prirst.—You shall see her, but not a word must 
you say to her. Have you firmness enough to 
control your tongue ? 

Pap.—Aye, surely! 

2nd PrıEst.-—Give your hand—you shall see her. 

SPEAKER —On thee too, prince, the gods enjoin silence; 
thou shalt behoid Pamina, but speak not a 
word ; itisthe commencement oi thy probation. 
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Tamino and Papugeno are led in by pruests. 


TAMINO.—Papageno ! bist du noch bei mir # 

PAPAGENO.—Ja, freilich ! 

Tam.—Wo denkst du, dass wir uns nun befinden? 

Pap —Wo ?—Ja wenn’s nicht so finster wäre, wollt ith ir’ 
schon sagen. O weh! 

Tam.--Was ist’s ? 

Pap.—WMir wird nicht wohl bei der Sache. 

Tam.—Du hast Furcht. 

Pap.—Furcht eben nicht, nur Eiskalt läuft’s mir über dem 

rücken. O weh! 

Tam.— Was soll das ? 

Pap.—Ich glaube, ich bekomme ein kleines Fieber. 

Tam.—Pfui, Papageno, sei ein Mann! 

Pap.—Ich wollt ich wär ein Mädchen! O das ist mein 
letzter Augenblick. 


SPRECHER.—Was treibt euch an, in diese Mauern zu dringen ! 


Tam.— Freundschaft und Liebe. 

SPRECHER. -—Bist du bereit für beides dein Leben hinzu- 
opfern ? 

Tam.—Ja. 

SPRECHER.—Du unterziehst dich jeder Priifung ? 

Tam.—Jeder. 


SPRECHER.—Reich’ mir deine Hand. 
Weisheitslehre erkämpfen ? 


Willst auch du die 


Pap.— Kämpfen ist meine Sache nicht. Ich verlang’ auch 
im Grunde gar keine Weisheit. Ich bin so ein 
Naturmensch, der sich mit Schlaf, Speise und Trank 
begnügt. Wenn es sein könnte, so wünschte ich mir 
einmal ein schönes Weibchen zu fangen. 

2ter PRIESTER.—Die wirst du nie erhalten, wenn du dich 
nicht unsern Prüfungen unterziehst. 

Pap.— Worin besteht diese Prüfung ? 

2ter PRIESTER.—Dich allen unsern Gesetzen zu unterwerfen 
selbst den Tod nicht zu scheuen. 

Pap.—Ich bleibe ledig. 

2ter PRIESTER.—Aber wenn du ein tugendhaftes Mädchen 
erwerben könntest 2 

Pap.—Ich bleibe ledig. 

2ter PRIESTER. —Wenn nun aber Sarastro dir ein Mädchen 
aufbewahrt hielte, das an Farbe und Kleidung dir 
ganz gleich wäre ? 

Pap.—Mir gleich? Ist sie jung ? 

Zter PRIESTER.— Jung und schön. 

Pap.—Und heisst ? 

2ter PRIESTER.—Papagena. 

Pap.— Wie? Pa— 

2ter PRIESTER.— Papagena. 

Pap.—Papagena? Die möchte ich aus blosser Neugierde 
sehn. 

2ter PRIESTER.—Sehn kannst du sie. 

Pap.—Aber wenn ich sie gesehen habe, iauss ich sterben 
Ja? ich bleibe ledig. 


2ter PRIESTER.— Sehen kannst du sit, aber kein Wort mit 
ihr sprechen. Wird dein Geist soviel Standhaftig- 
keit besitzen, deine Zunge in Schranken zu halten? 

Par.—O Ja! 

2ter PRIESTER.— Deine Hand—du sollst sie sehen, 

SPRECHER.—Auch dir, Prinz, legen die Götter ein heilsames 
Stillschweigen auf. Du wirst Pamina sehen, aber 
nie sie sprechen dürfen, dies ist der Anfang eurer 
Priifungszett. 
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death and des-truc - tion were his lot. 
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Pap.—Ho, there, bring lights! It is a singular thing Pap.—He! Lichter her! Das ist doch wunderlich; so oft 
that as soon as these gentlemen leave us, we einen die Herren verlassen, sieht man mit offenen 
are left in darkness. Augen nichts. : 

Tam.—Bear it with patience, and remember the gods . Tam.—Ertrag’ es, und denk, es ist der Götter Witte, 
will it so. 

(Enter the Three Ladies.) 
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PAPAGENO, (falls on the ground). 
_p. po. 











Tamino, Papageno, Speaker and Priests. 


SPEAKER.—Hail, valiant youth! Thy constancy has 
triumphed; with souls untroubled we will 
now pursue our pilgrimage. (Throws a veil 
over Tamino.) So, now come with me. (Exit 
with Tamino.) 

2nd Prrest.—How is’t with thee ? 

Pap.—I am as in a trance. 

2nd Prrest.—Collect thyself, and be a man. 

Pap. (rising).—Pray tell.me, why must I endure all 
these pains and terrors ? 

2nd Prrest.—Ask thy reason to satisfy thy curiosity. 
Come. (Throws a veil over him.) 

Pap.—This incessant marching about takes away all 
thoughts of love. (Exeunt.) 


SPRECHER.— Heil dir, Jüngling! dein standhaftes Be- 
tragen hat gesiegt. Wir wollen also mit reinem 
Herzen unsre Wanderschaft weiter fortsetzen. So! 
nun komm ! 


2ter PRIESTER.— Wie ist dir 2 

Pap.—Ich liege in einer Ohnmacht. 

2ter PRIESTER.—Sammle dich, und sei ein Mann 

Pap.— Aber sagt mir nur, warum muss ich denn alle die 
Qualen und Schrecken empfinden ? 

2ter PRIESTER.—Diese neugierige Frage mag deine Ver- 
nunft dir beantworten. Komm! 

Pap.— Bei so einer ewigen Wanderschaft, möchte einem 
wohl die Liebe auf immer vergehen. 


SCENE.—A garden. Pamina sleeping. Monostatos. 


Mownostatos.—Ha! yonder is the disdainful beauty ! 
By all the stars she will drive me distracted ! 
If I were only certain that no one is spying 
and listening, I think one little kiss might be 
forgiven. 


Monostatos.—Ha! da find’ ich die spride Schine! Bei 
allen Sternen! das Mädchen wird mich noch um 
meinen Verstand bringen. Wenn ich wüsste, dass 
ich so ganz allein und unbelauscht wäre. Ein 
Küsschen, dächte ich, liesse sich entschuldigen. 


No. 13 Arıa.—“ ALL CONFESS THE TENDER PASSION”. 


Piccolo, Flute, Clarionets in (, Bassoons and Strings. 
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(Thunder, the Queen of Night rises from the earth.) 
Ra or NiGHtT.— Away! 
AMINA (Waking).—Ye gods! 
Monostaros.—Alas, it is the Queen of Night! 
Pam.—-Mother, oh mother! 
Monos.— Mother? (steals away.) 
QuEEn.— Where is the youth I sent to thee ? 
Pam.—Alas, he has become a servant of tlle temple. 
QurEen.—Of the temple? Then thou art lost to me for 
ever. 
Pam.—Oh mother, let us fly; by thee protected I dety 
all danger. ; : 
Quenn.—Alas, child, with thy father’s death my power 
ended: he gave the sevenfold shield of the sun 
to Sarastro, who wears it on his breast. 


Pam.—Then is the young prince lost to me? 


Queen.—Behold this dagger—'twas sharpened for Sa- 
rastro—slay him, and the mighty shield is 
oars. 

Pam.—Oh mother! 

QurEEN.—Hush! 


No. 14, 


Flutes, Oboes, Bassoons, Horns SR 


Allegro assai. 








Trumpets in D, Kettle Drums in D & A, & Strin 


QUEEN OF NIGHT. 


10] 


KoniIsIn.— Zurück ! 

PamInAa.—Ihr Götter ! 

MONOSTATOS.—O weh! sas ist die Göttin der Macht 

Pam.— Mutter ! meine Mutter ! 

Monos.—Alutter ? 

KonIGIn.—Wo ist der Jünglung, den ich an dich sundte ? 

Pam.—Ach, Mutter, er hat sich den Eingeweihten gewidmet 

KonIGIn.—Den Eingeweihten? nun bist du auf ewig mit 
entrissen. 

Pam.—Entrissen? O fliehen wir, liebe Mutter! 
deinem Schutze trotze ich jeder Gefahr. 

KonIGIn.— Schutz? Mit deines Vaters Tod ging meine 
Macht zu Grabe. Er übergab freiwillig den sie- 
benfachen Sonnenkreis den Eingeweihten--diesen 
mächtigen Sonnenkreis trägt Sarastro auf der 
Brust. 

Fam.—So ist wohl auch der fremde Jüngling auf immer für 
mich verloren ? 

KcNIGIN.—Siehst du hier diesen Stahl? Er ist für Sa- 
rastro geschlifen—du wirst ihn tödten, und den 
mächtigen Sonnenkreis mir tiberliefern, 

Pam.— Aber, theure Mutter ! 

Kontein.—Kein Wort! 
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U 
Passına.— Have mercy, ye gods! | cannot shed blood! 
Enter Monostatos. 


Monostatos.—And is Sarastro’s shield so potent? 
To obtain it this maid is to murder him ? 


Pam.—Oh Heaven, what shall I do? 


Monos.—Confide thyself to me. (Takes the dagger jrom 
her.) 


Pım.— Ha, hast thou heard. 


Monos.—All. There is but one way to save thyself 
and thy mother. 


Pam.—What way is that ? 

Monos.—Love me. 

Pam.—Heaven ! 

Monos.—Well, fair one, yea or nay ? 

Pam. (resolutely).—Nay. 

Monos. (enraged).—Nay? Then die! (Sarastro has en- 
tered and seizes the Moor’s arm.) 


Monos.—Master, I am not guilty, they had resolved 
upon thy death, I only intended to avenge 
thee. 


SARASTRO.—I know more than enough; thy soul is as 
black as thy visage. Away! 

Monos.—(I must look after the mother as the daughter 
has escaped me.) [Beit. 

Pam. —Great Sir, do not chastise my mother—her 
grief at losing me— 

Sırastro.—I know all, I know how she strays about 
the subterranean vaults beneath the temple 
brooding on revenge against me and all man- 
kind. Thou shalt see how I will take vengeance 
on her. May Heaven but grant thenoble prince 
courage and steadfastness to fulfil his pious task, 
then shall ye both be blest and thy mother 
return defeated to her castle. 
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Pamina.—WMorden soll ich? Götter, das kann ich nicht ! 


MuNOSTATOS.—Sarastro’s Sonnenkreis hat also auch seine 
Wirkung 2—Und diesen zu erhalten, soll das schöne 
Madchen ihn morden ! 

Fam.— Götter, was soll ich thun ? 

Rlonos.— Dich mir anvertraun. 


Paım.— Ha! Du weisst also. 


Monos.—Alles. Du hast also nur einen Weg, dich und 
deine Mutter zu retien. 


Pam.— Der wäre? 

Monos.—WMich zu lieben. 

Pam. — Götter ! 

Monos.—Nun, Mädchen ! Ja oder Nein ? 
Pam.—Nein. 

Monos —Nein? Ha! so stirb. 


Monos. 





Herr, mein Unternehmen ist nicht strafbar ; man 
hat deinen Tod geschworen, darum wollte ich dich 
rächen. 

SARASTRO.— Ich weiss nur allzuviel—weiss dass deine Secle 
eben so schwarz als dein Gesicht ist. Geh! 

Monos.— Jetzt such’ ich die Mutter auf, weil die Tochter 
mir nicht beschieden ist. 


PAMINA.— Herr, strafe meine Mutter nicht. Der Schmerz 
über meine Abwesenheil— 

SARASTRO.— Ich weiss alles— weiss, dass sie in unterirdischen 
Gemächern des Tempels umherirrt, und Rache über 
mich und die Menschen brütet. Allein,du sollst sehn, 
wie ich mich an ihr räche. Der Himmel schenke 
nur dem holden Jünglino Muth und Standhaftig- 
keit in seinem frommen V rsaize, dann bist du mit 
ihm glücklich, und deine Mutter soll beschämt nach 
ihrer Burg zurückkehren 
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No. 15. Arıa— WITHIN THIS HALLOWED DWELLING.” 
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SCENE.—A large Hall. Tamino, Papageno, the Speaker, and Priests. 


SPEAKER.—Here ye shall both be left alone. Once 
more I say: remember, be silent. (Exit.) 
2nd Priest. —Papageno! Whoever breaks silence in 
this spot, brings down on himself thunder and 
lightning. Farewell! (Beit.) 

(Lamino seats himself.) 

Paragzno.— This is pleasant! Oh that I were once 
more in the woods! There one might hear a 
bird sing sometimes! 

Tamıno.—St! 

Pap.—I suppose I may speak to myself? 

Tam.—St. 

Pap.—La la la! Not a drop of water is to be got 
here, much less anything else. (Enter an old 
woman with a cup of water.) Is that for me ? 

Woman.— Yes, my love. 

Pap. (Drinks). —Neither more nor less than water. 
ee here, Granny, and sit down by me, I 
am confoundedly dull here. Say, how old are 
you? 

Woman. Highteen years and two minutes. 

Par.—Eighteen years and two minutes! and have you 
a lover? 

Woman.—Of course I have. 

Pap.--Is he as young as you are? 

Woman.—About ten years older. 

Pap.--And what may be his name ? 

\Voman.—Papageno. 

Pap. (Astonished). —Papageno! And what is yours? 

Woman.— Mine is— (Thunder. Exit.) 

Pss.—Oh me! Not another word will I say. 





SPRECHER.— Hier seid Ihr euch Beide allein überlassen 
Noch einmal, vergesst das nicht : Schweigen. 

2ter PRIEST.—Papageno ! wer an diesem Orte sein Still- 
schweigen bricht, den strafen die Götter durch 
Donner und Blitz. Leb wohl! 


PAPAGENO.— Das ist ein lustiges Leben! Wär ich lieber 
im Walde, so hört ich doch manchmal einen Vogel 
pfeifen. 

TAaMINO.—St ! 

Pap.—Mit mir selbst werd’ ich wohl sprechen dürfen. 

Tam.—St. 

Pap.—La lala! Nicht einmal einen Tropfen Wasser bei 
kommt man bei diesen Leuten, viel weniger sonsr 
was. Ist das für mich ? 

WEIB— Ja, mein Engel. 

Pap.—Nicht mehr und nicht weniger als Wasser. Geb’ 
her, Alte, setze dich zu mir, mir währt die Zeit 
verdammt lange. Sag’ mir, wie alt bist du ? 


WEIB.—Achtzehn Jahr und zwei Minuten. 

Pap.—Achtzehn Jahr und zwei Minuten! Hast du auch 
einen Geliebten 2 

WEIB.—Freilich. 

Pap.—Ist er auch so jung wie du ? 

WEIB.—Er ist um zehn Jahr älter. 

Pap.— Wie nennt sich denn dein Liebhaber ? 

WEIB.—Papageno. 

Pap.—Papageno ! Sag’ mir, wie heisset du aenn ! 

WEIB.—Ich heisse— 

Pap.—O weh! Nun sprech’ ich kein Wort mehr. 


(Enter the three Genii with a table spread with viands, a flute and a chime of bells.) 
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PAPAaGEno.—Tamino, shall we have something to eat? PAPAGENo.— Tamino ! wollen wir nicht speisen. 

Tamino.—( Plays upon his flute. ) Tamıno.— (bläst auf seiner Flöte.) 

Pap.—Blow away into your flute, I will blow away Pap.—Blase nur fort auf deiner Flöte. Ich will hier meine 
these crumbs. My lord Sarastro keeps a fair Brocken blasen. Herr Sarastro führt eine gute 
kitchen, let me see if his cellar is equally well Küche. Lasst doch sehen, ob der Keller auch so 
provided. (Drinks.) Ha! this is wine for the gut bestellt ist. Ha! das ist Götterwein ! 
gods! (Enter Pamina.) 

Pam.—Thou here ? thanks to the gods for leading me Pam.—Du hier? Dank sei es den Göttern, das sie mich 
hither! but thou art sad—hast thou not a word diesen Weg fiihrten. Aber du bist traurig ? Sprichst 
for thy Pamina ? nicht eine Silbe mit deiner Pamina. 

Tam.—(Sighs, and motions her to depart.) Tam.—(winkt ihr fort zugeh’n.) 

Pam.— What, I am to avoid thee ? then thou lov’st me Pam.—Wie, ich soll dich meiden? Liebst du mich nicht 
no more ? mehr ? 

Tam.—(Makes signs for her to leave him.) Tam.— (winkt wieder fort.) 

Pam.—I am to fly thee, and know not why ? Pam.—Ich soll fliehen, ohne zu wissen warum ? Papayeno, 

sage mir, was ist ihm ? 

Pap.—(Also makes signs for her to go.) Pap.—(winkt auch, dass sie fortgehe.} : 

Pam. — Oh this is cruel! worse than death! Pam.—O das ist mehr als Kränkung, mehr ais Ted ! Einzig 


Geliebter ! 
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PapaGEno.—Can't I be silent too, upon occasions, eh 
Tamino? (A sound of trumpets is heard. ) 

TAMINO.—( Makes signs for him to go.) 

Pap.—No, you go first. 

Tam.— (Signs repeated.) 

Pap.— Well, Lam going; that summons must be for us. 
We are coming! But just say, Tamino, 
whatever is going to be done with us? 

Vam.—( Po'nts to Heaven.) 

Pap.—I am to ask the gods! 
might enlighten us! 

Tam.—( Tears him away.) 

Pap.—Don’t be in such a hurry, we shall be there soon 
enough to be roasted. [ Exeunt. 
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PAPAGENO.— Nicht wahr, Tamino, ich kann auch schweigen, 
wenn sein muss. 

Tam.—(Winkt Papageno dass er gehen soll.) 

Pap.—Geh nur du voraus. 

Taw.—(Voyre Handlung.) 

Pap.—Ich gehe schon! Das geht uns schon wieder an, 
Wir kommen schen. Aber hör einmal. Tamino, 
was wird denn noch Alles mit uns werden ? 

Tam.—(Dentes gen Himmel.) 

Pap.— Die Götter soll ich fragen. Ja, die könnten wus ‚frei- 
lich mehr sagen, als wir wissen. 

Tam.—(Reisst ihn mit gewalt fort | 

Pap.— Eile nur nicht so, wir kommen immer noch zeitig ge 
nug, um uns braten zu lassen. 
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un - ser wür - dig sein, wir- dig. . sein, wiir - dig sein. 
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SarastRo.—Let Tamino appear! (Tamino is led in.) Sarastro.—Tamino! dein Betragen war bis hierher männ- 
Tamino ! thou hast borne thyself like a brave lich und gelassen, nun hast du noch zwei gejähr- 
man thus far. Two perilous trials await thee liche Wege zu wandern,—Deine Hand !—Man 
yet. Give me thy hand! Lead in Pamina. bringe Pamina ! 
(Pamina is brought in.) 
Pamina.— Where am I? Where is my love? Pamina.—Wo bin ich? Sagt, wo ist mein Geliebter ? 
Sar.-—He waits to bid thee a last farewell. SAR.—Er wartet deiner, um dir das letzte Lebewohl zu sagen, 
Pam.—A last farewell! Oh let me see him! Pam.—Das letzte Lebewohl !—Fiihre mich zu ihm. 
Sar.—Behold him ! Sar.—Hier ! 
Pam.—Tamino ! Pam.—Tamino ! 
Tamino —Stand back! Tamıno.— Zurück. 
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- AND StAtc 1 NEVER SEE THEE MORE 


No. 19. Trio.—:OH MY BELOVED ONE, MUST WE PART?” 


Oboes, Bassons « Strings. 
Andante moderato. 


_ PAMINO SARASTRO. 
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A - das, HI-am-nigh-bro-ken-hearted ! 


wie bit - ter sindder Tren-nung Lei-den ! 





-A - -las; t—am-niehbro-ken=hearted ! Farewell, my 


wie bit - ter sindder Tren-nung Lei-den ! Pa- mi - na, 
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mi - no, fare - thee-well! fare - thee-well! fare - thee-well,. . 
ni - no, le - be wohl! - ble wohl! 


fare - thee-well! fare - thee-well! fare - thee-well, . 
le - be wohl! le - be wohl! le - be, le 


a-wayya-way | no more de - lay, now-hastethee, now-hastethee, 
Nun ei -le fort! dich ruft dein Wort, nun ei-le, nun et - le, 
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PapacEno.—Tamino, Tamino! While I have life I 
will follow in your footsteps. Only this once 
do not desert your faithful squire. (Goes to the 
door by which T'amino went out.) 

A Voıcr.— Stand back! (Thunder.) 

Pap.—Mereiful powers! If I could only find the door 
I came in by! (Goes to the door by which he 
entered.) 

A Voıce.— Stand back! 

Pap.—It seems I can get neither backwards nor for- 
wards. Shall I be left here to starve? It 
serves me right; why ever did I come here ? 

SPEAKER (entering).—Wretch! Thou hast deserved to 
pine for ever in darkness, but the gracious 
gods remit thy sentence. The joys of the 
elect, however, thou canst not know. 


Pap.—The greatest joy I can think of at this moment 
is a good glass of wine. 

SpeakER.—Hast thou no other desire ? 

Pap.—No, not just now. 

SpeakER.—That shall not be denied thee. (Ezit.) 
(A cup of wine rises from the ground.) 
Pap.—Hurrah! Here it is! Splendid! Divine! I 
feel a most peculiar sensation about my heart. 

1 will—I would—ah what ? 





PapaGENo.—Tamino! Tamino! So lange ich lebe, bleibe 
ich nicht mehr von dir. Nur diesmal verlass deinen 
getreuen armen Reisegefährten nicht. 


STIMME.— Zurück ! 

Pıp.—Barmherzige Götter! wenn ich nur wüsste, wo ıch 
herein gekommen bin. 

on 

STIMME.— Zurück ! 

Pap.— Nun kann ich weder zurück noch vorwärts. Muss 
vielleicht am Ende hier gar verhungern! Schon 
recht, warum bin ich mitgereist ? 

SPRECHER.— Mensch! du hattest verdient, auf immer in 
finstern Klüften der Erde zu wandern; die gütigen 
Götter aber erlassen dir die Strafe—Dafür wirst 
du das himmlische Vergnügen der Eingeweihten 
nie fühlen. 

Pap.—Mir wäre jetzt ein gutes Glas Wein das grösste Ver- 
gniigen. 

SPRECHER.—Sonst hast du keinen Wunsch in dieser Welt? 

Pap.—Bis jetzt nicht. 

SPRECHER.— Man wird dich aamit bedienen. 


Pap.—Juchhe! daisterja schon! Herrlich! Himmlisch 
Göttlich! mir wird ganz wunderlich um’s Herz; ich 
möchte, ich wünschte—Ja was denn? 
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No. 20. Arıa.—“A MAIDEN FAIR AND SLENDER.” 


Flutes, Oboes, Bassoons, Horns in F, Strings § Chime of Bells. 
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live for her - - lone, I'd live for--her— a —-— tone, Ta 
Se - lig - keit für mich, wär’ Se - lig- keit für mich, war’ 
é en & 








live—for—her-—a-..--lone. 
Se - lig- keit für mich. 
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1. The plea-sures of life have no sa - vour, the choicest of wines have no 
2. Will none to my suit be re - spon-sive? ah why is my heart so ex - 
3. So ma-ny fair creatures a - round me, they quite with their beau-ty con - 


1. Dann schmeckte mir Trin-ken und Es - sen, dann könnt’ ich mit Für-sten mich 

2. Ach kann ich denn kei-ner von al - len den rei - zen- den Mäd-chen ge - 

3. Wird kei -ne mir Lie- be ge - wih - ren, so muss mich die Flam-me ver - 
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can win me a wie, .. Im wea-ry, Im wea-ry of 


pan - sive? Ah, must I for sor-row con - sume, and glide in the dark lone- fy 
found me, I ask for the love of but one,.. with - out her my life is un 
mes - sen, des Le-bens als Wei-ser mich frewn und wie im EHE- ih - si - wm 
fal - len? helf ei - ne mir nur aus. der Noth, songst gräm’ ich mich wahr-lich zu 
zeh ren! Doch kiisst mich ein weib-li - cher Mund, so bin ich schon wie-der ge - 












































life, With - out her no plea-sure de - lights me, un - 
tomb ? Ah, why is my heart so ex - pan - sive? Ah, 
- done; So ma-ny fair creatures a - round me, I 
sein, dann könnt’ ich mit Für - sten mich mes - sen, des 
Tod, ach kann ich denn kei - ner ge - fal - len? helf 
- send, doch kiisst mich ein weib- li - - cher Mund, . . dock 
ae Or, 





























win me a wife, . Tm wea-ry, Im wea-ry of life, 


sor - row con - sume,. . And glide in the dark lone-ly tomb, 
love of but one, . . with- out her my life is un - done, 
Le - bens Wei-ser mich frewn . . und wie im E - li - si - um sein, 
ei - ne nur aus der Noth, . . sonst gräm’ ich mich wahr-lich zu Tod, 


küsst mich ein weib - li - cher NURINBON, 0 0 0) bin ich schon wie - der ge - sund, 
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I am wea-ry of life, 
the dark lone-ly tomb, 
my life is un- done, 

im EF = li = si. wm sein, 
mich wahr-lich zu Tod, 
schon wie-der ge - sund, 








done. 








I am wea-ry of life. 
the dark lone - ly tomb. 
my life is wun - - - 
im Er W- st = um sein. 
mich wahr- lich zu Tod. 
schon wie - der ge - - - - 
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vr NE ee EA A Tesi ASA DAS SSA fl BB. 1 
‚Eu En EINE ee Se TE Per ee ERS ep TEE er a ee Le lauf iy 
it) Ve [I Noe ee eee 2 ee ee ee eee ee See 1 
AS [DE ER S|) si Ban Deut 





(Enter an old Woman.) 


OLp Woman.— Here I am, my angel. 
PAPAGENo.— So you have taken pity upon me ? 
OLp Woman.— Yes, love. 

Pap.—How delightful! 


OrLv Woman.—And if you will promise to be ever true 
you shall see how your little wife will love 
you. Come, give me your hand! 





Pap.—Don’t be in a hurry, my dear. 


Orp Woman.—Papageno, I advise you not to delay. 
Give me your hand, or here you shall remain 
for ever imprisoned. 


Pap.—I imprisoned? If that’s the case, ’twill be safer 
to take an old wife than get none at all. There 
then, take my hand and be sure I'll be true 
(aside) till I find some one I like better. 


OLd Woman.—You swear it. ‘ 
Pap.—Yes, I swear it. 

Op Woman (transforms herself into a girl). 

Par. (about to embrace her).—Papagena! 


SPEAKER (entering)—Away! He is not worthy of thee 
yet. . [He leads them away.) 


WEIB.-—Da bin ich schon, mein Engel. 

PAPAGENO.— Du hast dich meiner erbarmt ? 
WEIB.— Ja, mein Engel. 
Pap.—Das ist ein Glück. 


WEIB.— Und wenn du mir versprichst, mir ewig treu zu 
bleiben, so sollst du sehn, wie zärtlich dich dein 
Weibchen lieben wird; komme, reich’ mir deine 
Hand. 


Pap.—Nur nicht so hastig, liebes Kind. 


WEIB.—Papageno; ich rathe dir, zaudre nicht.— Deine 
Hand, oder du bist auf immer hier eingekerkert. 
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Pap.—Eingekerkert? Nein, da will ich doch lieber eine 
Alte nehmen, als gar keine—Nun, da hast du mein: 
Hand, mit der Versicherung, dass ich dir immer 
getreu bleibe so lang ich keine schönere sche. 


WEIB.— Das schwörst du ? 
Pap.—Ja das schwör ich dir. 


Pap.—Pa—Pa—Papagena ! 
SPRECHER.— Fort von hier! er ist deiner noch nicht wii 
dig. 
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No. 21. Fryate—‘ BEHOLD THE GOLDEN SUN.’ 


Flutes, Clarionets in B flat, Bassoons, Horns in E flat and Strings. 








sotto voce, 
Piano. Cl. Bssn. & Hns. 
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; ex w 5 ’ . * . 
Men - schen Her-zen wie - der ; dann ist die Erd’ ein Him-mel - reich, und 








- vine, thy ho - ly pow - &; let these but in ourhearts a - rise, then 
Men - schen Her - zen wie - der; dann ist die Erd’ ein Him-mel- reich, und 
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were this earth a pa - ra - dise, then were thisearth a pa - ra - dise. 

Sterb - li - che sind Göt-tern gleich, und Sterb- li - che sind Göt-tern gleich. 
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un-til we know what will un - til we know what 
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da-mit wir, was sie ma - che, sehn, da - mit wir, was sie ma - che, 
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will, what will be - tide. And art thou he, my destined love ? This bit- ter 
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for thee I prove! What-words 6b-—scure_ 
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3rd GENDS- dread N wre 
Bes ces ees Na nen 


_ Welch’ dun - ide. Wor - te sprach sie 





Wil pe ane s light Meere ale for’ -  sake® 


Die Ar- me ist dem Wahn - sinn nah’. 





da? Die Ar - me ist dem Wisin nah’, Ge - duld, mein 
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spire ? Will Rea-son’s Tight 


da ? Die Ar-me ist dem Wahn - sinn nah’. 














lov’d one, I am thine, ah wiltthou soon the nup- tial flow-ers for me twine, wilt thou the 
Trau-ter, ich bin dein; baldwer-den wir, bald wer - den wir ver-mäh-let sein, bald wer - den 
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am re jec - ted. By my mo- ther this was 
Trau-te kann ver las - sen. Dies gab mei - ne Mut - ter 
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Ah, beware the wrath of heaven | By this steel ’'d ra-ther pe-rish than to lose 
Selbst - mord stra-fet Gott an dir, Lie - ber durch dies Ei - sen sler-ben als durch Lie - - - 


3rd GENIUS. 


9 — 1 —— @— 6 
Ah, be - ware the wrath of heav’n! 
Selbs mord stra - fet Gott- an dir. 
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fiy. Maiden, come withws—a—way ! Yes! of hope I hear the 
mich. Mädchen, willst du mit uns gehn ? Ha! des Jam - mers Maass ist 
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Maiden, come withus—a-=-way ! 
Mädchen, willst du mit ung gehn ? 
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knell! Lov’d, but false one, fare-thee well! Lo, Pa - mi - - - na, 
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Thou, ohsteel,shaltset me free! 
stirbt durch dich, die - ses Ei - sen tid - te mich. 


lst & 2nd GENIUS 





(arresting her arm). 







Ha! 
3rd GENIUS. 







Stay, un-hap - pymaid, oh 
Ha! Unglück - li- che, halt 
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but_al-the!— the—fu-tare’s-hid-den,.. thou shalt_see 


him from 
doch wir wol - len dir ihn 
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Guide my steps, oh let me 
Führt mich hin, ich möcht’ ihn 


seh'n,. . 





scheut. 
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death. Come,thy lo- verthoushalt see, 
scheut. 


Komm, wir wol -len zu ihm gehn 
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gods their cause is dear, gods and men, gods and men. 
Got ter schü - tzen sie, schü - tzen sie, schü - tzen sie. 

































vod ken Safe pro~ han Safe EURO ae fe (re Sunes: 
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men, their cause is dear, gods and men, gods and men. 
selb - sten schii - tzen sie, schü - tzen sie, Schi rizen ste) 
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== Two MEN In ARMOUR 





















who would wan - der this path 
Der, wel - cher wun - dert die - se Stras - se 





He who would wan - der on this path of 
wel - cher wan - dert l 









































tears and bone: : - ling, needs wa - - ter, 
voll Be - schwer - - den, wird "rein durch 











tears and toi - 
voll Be - schwer 





















































fire and earth for his as - soi .- - ling; 














Feu - - er, Was - ser, Luft und Er - - den; 
IN 

fire and earth for his as - sol - - ling; 

Feu - - er, Was - ser, Luft und = n den; 

















- ver - come the fear of grie - vous 


oO 
wenn er des Tower des Schre - cken Ü- - ber win - den 





if he can Oo - ver - come the fear of grie - vous 
wenn er des To - des Schre - cken Ü- - ber win - den 
eo Oper, c . . 5 
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he shall 3 of al that 
schwingt er si £ der Er - de 













































































vine shall flood 
dann im Stan 











vine shall flood 
dann im Stan 
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I fear not death, TU brave his 
weih’n. Mich schrecktkein Tod als Mann zu 
goal. 
weih’n. 
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ter-rors, letmebe cleansd. .frommortal, er-rors, atoncethe aw - - fulgates un 
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bar! I fol-low glad mybeck’ - ning star. Ta-mi-no, stay! oh fly me 
auf ! ich wa-ge froh den küh - nen Lauf. Ta-mi-no, halt! ich muss dich 






























































= Allegretto. TAMINO. 
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not! Pa - mi- na, tis she who calls me! 
seh'n. Was hör’ ich? Pa - mi - - nens Stim - me? 
Two Men IN ARrMoUR. 
@ = —— = T 
It is, it is Pa-mi -na, 
Ja, ja! das ist Pa -mi- nens 
ENTE BEE I U EEE Fun ee ee ST el N A re 
RT er Er eee BE os Mee) ~ Wee SS pet 
as Bo... ee 
4 
It is, it is Pa-mi-na, 
Ja, ja! das ist Pa - mi-nens 
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AH 
a Deo ass 
Av 
Com - ae - nion’d by her faith-ful heart, no more in life or death to 
Wohl mir, nun kann sie mit mir geh'n, nun tren-net uns kein Schick - sal 
"a ee NN a eee 
ABI RUNG] SES Eee Sls, sen A Pw 
(oss guy a ee aes ma Bee ee te raue Vstzee — 
calls thee, com-pa - nion’d by her faith-ful heart, no more in life or death to 
Stim-me, wohl dir, nun kann sie mit dir geh’n, nun tren-net euch kein Schick - sal 








calls thee, com-pa - nion’d by her faith-ful heart, no more in life or death to 
Stim - me, wohl dir, nun kann sie mit dir geh’n, nun tren - - net euch kein Schicksal 













































































part, suchbemy blest and glo-rious lot, suchbe my blest and glo-rious 
mehr, wenn auchder Tod be - schie - den wär’, wennauchder Tod be - schie-den 
> Eh 
zat) E = (Se [eee ST ah a Et ee : 
(he pes ep SS 
i es Ae q Se ee 
part, such be thy blest and glo-rious lot, suchbethy blest and glo-rious 
mehr, wenn auchder Tod be- schie - den wär’, wennauchder Tod be - schie - den 
SS Teer = SS Seas z 
part, suchbethy blest and glo-rious such be thy blest a Bn, rious 
mehr, wenn auch der Tod be - sehie - den a wenn auch der Tod be - schie - den 





















































SET ee eS rr 






















T 
With her to speak do ye for-bid me? Whst 
war’. Ist mir er - laubt, mit ihr zu spre-chen ? Welch’ 
















Nay, speak, we do notthatfor - bid thee. 
war’. Dir ist er-laubt, mit ihr zu spre-cnen. 

















Nay, speak, we do notthatfor - bid thee. 
wär. IDG OSG er-laubt, mit ihr zu spre-chen. 
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Po een ey ES pe RA BEES oT ied eae Cy Sa Pees 
(ives ear las  ery . ae ey Fo 
joy, when af -ter tri- als sore our hands in love u-nite once 
Glück, wenn wir uns wie - der - seh’n, froh Hand in Hand in Tem - pel 
a et en E em Zn il 
He pe ee ne eS Z i Be a ea ey 
WY ae = Z 
What joy, when af - ter tri - als sore, our hands in 
Welch’ Glück, wenn wir euch wie - der - seh’n, froh Hand in 
= u —s 
& see = az: 
Whatjoy, when af - ter iri - als sore, our hands in 
Welch’ Glück, wenn wir euch wie - der - seh’n, froh Hand in 











































































































more. A maid that death and dark - ness dares, is 
geh’n. Ein Weib, das Nacht und Tod nicht scheut, ist 
3 (ES 
Fase nee | = een 
| ea ee eee ee ee 
e 
love u - nite once more. A maid that death and dark-ness dares, is 
Hand in Tem - pel geh’n. Ein Weib, das Nacht und Tod nicht scheut, ist 
. rt Zr) @ . ) EN 
< @ = 
== == 
love u - nite once more. A maid that death and dark-ness dares, 1s 
Hand in Tem - pel geh’n. Ein Weib, das Nacht und Tod nichtscheut, ist 
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wor-thy, and my tri- umph shares, is wor-thy, and my tri- umph shares. 
wiir - dig, und wird ein- ge - wetht, ist wür-dig, und wird ein- ge - wetht_ 
== = == | 
Sep og og za Du ® 
wor-thy, and thy tri - umph shares, is wor-thy, and thy tri- umph shares. 
wür - dig, und wird ein- ge - wetht, ist wür-dig, und wird ein - ge - weiht. 








wor-thy, and thy tri- umphshares, is wor-thy, and thy tri- umph shares. 
wür-dig, und wird ein- ge - weiht, ist wür-dig, und wird ein- ge - weiht. 
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(The gates are opened, Pamina Deri rig 
and Tamino embrace.) r~ Andante. Sar TAMINO. 
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Nee Se en] 
Tomi: no mine! —eh-joy-_di-vine! Pa - 
Ta- mi - no mein! owelch einGlück! Pa - 
coh a. us : : oe ee 
Li a Seas | Las Sr Rn a m a ed 
Ra SS Te RO eR ee 2 Bice sure | i? ae as See ee ee 
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Ha TH FOr" = 
mM - na mein! owelch ein Glück ! 








por—tals;—fore--be—-dinegloomand fear. -The.crace-of—the—tmr— 
Hier sind dieSchreckenspforten, die Noth und Tod mir drawn. Ich wer-de al - ler 





ae a ae ae 




















mor - Dee: ; = ——am~by—thy—side, 
l Ü dich ; 


Or - ten an dei-ner Sei-te sein, - sten füh-re 




















love__thystepsshall-gr 9! And.tho!the-way’s-be-set-with- thorns, the—-rese—oftove thy BIETE 


Lie - be lei-te m Sie mag den Weg mit Ro-sen strewn, weil Ro - senstets bei Dor-nen 
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- derns. The ma-gic flute our hearts-n - spire, to bear us through the.. aw-ful 


sein. Spiel’ du die Zau - ber - fö - te an, sie schü-tze uns HF © un - srer 
































fire ; My -Sire in—hour -and;place.en-chan - ted—did-carve it in-the-gloomy 
Bahn; es schnitt Uie VOB ner Zau-ber - stun - de mein Va - ter sie aus-tiefstem 
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fo---rest,  and_o’eritbreath’dfullmany-a—spell, "midstorm and thun-der.and lightning flash. Now 
Grun - de der tau-sendjähr’ - gen Hi-che aus, bet Blitz und Don- ner, Sturm und Braus. Nun 
























































come, & - wake-the-slumb’ring- spell, all—-an.-gry..foes..-its . . . voice -can—-quell. Ehe 
komm und spiel’ die Flö- te an; Ste) lei te uns COP 150 grau - ser Bahn. Wir 
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powr of sound will nel). 3 5 us through, "mid death and night . . *twill 
wan - deln durch des To - - - nes Macht . froh durch des Om des 
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SEES Fee ep ee eee 
a = er ee ae fp eo ee aS nal ee Cd 
fw bo Pp ae eS H ; 
117727. tH - J Pap PEN us Der WF Sag hee 
Thal power”. of sound aa guide——us—threugh, ‘mid. . death-and-nig twit 
Wir wan - deln durch des To - nes Macht froh... durch des To - - des 
Two MEN In ARMOUR. 
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lead . . us true. Thal powr.. of sound. . will guide.. us through, mid 
dü -  stre Nacht. Wir wan - deln durch .. des To - nes Macht froh 
ae — FE aaa a aN ae 

oa a ee ren eier 

Are ae ee a Fe 22 212, 2.1. | PT 
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ead. us tue. That power. of sound Ww guide . - us through, werd 
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Fan one. Tha powr of sound . (will guide... ye dlivewgh, mid 

dü - stre Nacht. Ihr wan-delt durch .. des To - nes Macht froh 
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lead-—— ye——— true. - TFhe--pow'r-of-- sound will guide .-+-ye —throngh, 
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heads Asad ä hale au, © Ann = (Pik, Kan... hea Parser 
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death-and night 'twill--lead- + us-true, lead—us——true, -lead—___us—true 
durch des Lo. -= f=. des) di = sine Nacht. dit - stre Nacht, ‘ dü- ~- stre Nacht. 
mae 
{- 
SZ 
NS re FB ee ’ 
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& og lead—us._ true lead — us — tue. 
durch des Torres dati == istre Nacht, dü - stre Nacht, dü - -stre Nacht. 
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Very will mn Hole Je2d Us true led — us —true—lesd us — true. 
wh durch , des To - deg dü ~ystre Nacht, dü =, stre Nacht, dü -—. stre Nacht. 
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a mountain of fire, Tamino playing on the flute; when they have passed through it they embrace 
* Marcu. Adagio. —_ aS 


ae Flute solo. =o | 
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ru X see) 
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. a gr Bye. Prime z 
deaı-—— Iy-flames-were howring round us, our _.hearts-were.steadfast-in-the fire, er 
wan - del - ten durch Feu-er - gu - ten, be - kämpf - ten mu - thig die Ge-fahr, Dein 

AT — —, 

vr nur ar = un — 7 < o = 
el a au u a FE Eu see ee a a ee 
dead u flames-were-hov'ring round us, our hearts _were_steadfast-in-the-fire, Be 
wan - del - ten durch Fey - er - glu - ten, be - kämpf - ten mu -thig die Ge-fahr, ~- ein 
Ad acon € ‘A en thus flat oe Sf 0A. Th 
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be-—-yond—.the. flood-our-souls.as.- pire, 








grant the waves-may_not.con-found—us, 


Ton sei Schutz in Was- ser - flu - ten, so wie er es im Feu-er war, dein 

















grant——the-waves may not-con-tound—us, be..-_yond-—the~flood-our_souls— as - pire, Ob 
Ton, sei Schutz ‚in Wgs-ser - flu-g ten, so wie er es L Feu - er, war, dein 
Vi ( Auer tlh Ase pet b Shahee. SY Afi? 9 on) Wig dae A 7) 






































































grant  the-waves may not -con - found — us, be ———- yond-—the-food-our-souls as - pre. 
Ton set Schutz in Was-ser - flu - ten, so wie Cha CSE Uns Heu zer war: 
en 
eg pr fegsogo oe. [or S 
fax = BEI u Pf gg o— = 
VG Be ee Fit 
M 2 =a Se ‚ u 
grant___the-waves-may-not—eon=found—as, be-~—-yond—— the flood our~souls——as.-pire. 
Ton set Schutz in Was-ser - fu,,- ten, so wie er, es „Am Feu- er war, 5, 
E X j I 


Yue if Pte hhh WIE fal u) AS bir HHL: tows & hh > Wak 4 f 



































(Tamino plays again on the flute, they descend, and shortly re-appear, tne gates of the temple 
Jae 7 LN 
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ure then thrown open and brilliant light 1s shed on the scene.) 



























































Oh-—jeyt-im-mor-tal.visionsrise! -great-I--—sis doth-a-wardthe prize! 
Ihr Got - ter,welchein Au-gen-blick! ge-wäh-ret ist uns I- sis Glück. 








®h-——joy-im-mor-tal-visionsrisel—-great-I---sis-doth a-wardtheprize! 
Ihr Göt - ter,welchein Au-gen-blick! ge- wäh-ret ist uns, I- sis Glück. 


f ak gts Lege Van sl her highd- 2 Or dag hid hea Aaghl of Kghl i 
@ } 
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Re- joice, re- joice, re-joice! ye no ble pair! The godson 
Tri- umph, Tri- umph, Tri-umph ! du e - dles Paar! be - sie- get 
ALTO. 





















Re- joice, re- joice, re-joice! ye no - - ble pair! The gods on 
Tri- umph, Tri- umph,  Tri-wmph! du e - dles Paar! be - sie- get 























: re- joice, re-joice! ye no ble pair! The godson 
iri = wnph, : © Tri- umph, Tri-umph! du e - dies Paar! be - sie - get 
Bass. 2- 2 > 























> . re- joice,.__re-joice |-~ye~-no—-—_ble— pair! The gods on 
Triumph, =. 6 Tri- umph, Tri-umph ! du e - dles Paar! be - sie - get 
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all 
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= a Sei sob atl 

— AR w ep en 

high haveheard your pray’r, the ho-ly mys - te-ries are thine! come, come, 

hast du die Ge - fahr! der I- sis Wei - he ist nun dein! kommt, kommt, 
N R ! | a S Sa Se ORE I Te EE | 
er me = — 1 Be, De ae, 

high haveheard your pray’r, the ho-ly mys - te-ries are thine! come, 


der I- sis 


hast du die Ge - fahr! nun dein! kommt 


Wet Me he ist 

































high are heard your pray’r, the ho-ly mys - te-ries are thine ! come, 
hast du die Ge - gale) der Ip sis Wet - he ist nun dein! kommt, 
-®- -8- -8- u ° -9- 
= 1 = Me C7 [S=7 TAT Fe eta 
_hieh- SIRE To the—ho-ly_mniys. - te-ries are-thinet come, 


hast u die - fahr! Gene = sis er LER USE nun dein! kommt 
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SSssSEiinisn session remis: 
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| ‘ or or es aa ne te Sn fas fal el ae ca eh Pre 
BE ere 
2 e Me = 
A = en ee ale 
(i a ’ V ¥ —¥ ‘a ' ve 
ra come, come, en - - ter in the sa-cred shrine, in the sa - - cred 
R kommt, kommt, tre - - tet in den Tem - pel ein, in den Tem - - pel 
ur par nn een er = 
&—— mn 
ANY, 
come, come, come, en - - ter, en-ter m the sa - - cred 
kommt, kommt, kommt, tre - - tet, tre - tet in den Tem - - pel 
a seine > = LEN A A ATE = =: 
ee er 
uy eee o I y—_—_f L ~— 
come, come, come, en - = fer) en -ter2 ın the: isan = - cred 
kommt, kommt, kommt, tre - - tet, tre -tet in den Tem - - pel 























c= Se liz a 
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come, come, come, en - - ter the-—-sw—ered- 
kommt, kommt, kommt, tre - tet in den Tem- Bel 
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Sores a 

shrine,come, come, come, en - - ter in the sa-cred shrine,come, come, 

ein, kommt, kommt, kommt, tre - - tet in den Tem-pel ein, kommt, kommt, 
shrine, come, come, a =O eS Aeon i! the sa- cred shrine, come, 
ein, kommt, kommt, tet in den Tem-pel ein, kommt, 

== == ESE ay 
shrine, come, come, ear - ter in the sa- cred shrine, come, 
ein, kommt, kommt, tre - - tet in den Tem-pel ein, kommt, 



































shrin® i : “come, come, come, 


ein, kommt, kommt, te - - tet in den Tem-pel ein, kommt, 
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come, en - - ter in the sa-cred shrine. 
kommt, tre - - tet in den Tem-pel ein. 
2 a 
EEE EET SITE RAE Er er a eg en 
EY a Se en? ee rap a EEE Ee Te De Be 
Sen Me Me | 
OSS == rss zuumseshgeue|sen| 
come, en - - ter in the sa-cred shrine. 
kommt, tre - - tet in den Tem-pel ein. 
a 
i : 
ED Bee en re gern Eee Tee — 
um ed oe Eu pe! = 
come, en - - ter in the sa-cred shrine. 
kommt, tre - - tet in den Tem-pel ein. 


Se 

















come, en - - ter im the sa.cted_shrine. (Exeunt.) 
kommt, tre - - tet in den Tem-pel ein. 





















































(Scene changes to a Garden.) 


Flutes, Oboes, Bussoons, Horns in G & Strinys (afterwards Clarionets in B flat, Trumpets in B flat, 3 Trombones & Kettle Drums). 


SUN Sn 
PAPAGENO (plays). _o- \@ REN! 
. 


Allegro. 
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CUR See tua -—— 
ep: (plays.)" ow @ ee 
= a nr ar an ee Tee en en] 
Bam Bee et GEST. LS 
ee "eg Se FrIT = a een 
BE wo ee 
Pa-pa- ge-na! Pa-pa-ge-na! Pa-pa- ge - na! 
Pa-pa-ge-na! Pa-pa-ge-na! Pa-pa- ge - na! 
92 —® 2 — 1 
= Sen Dez aa a Ss Wen eS 
| Se ga Sa mas oe Gael sr a= res 
No see | os Bene ja: Lene Sed ee 
Ob. & Hns 
Str. 
5 Be ee 
NEL m ei zn u m WM Besser | ; 
i = > se ee eT SS = 
CSS = a= ee er F 
N 
= 
8va.... 
ZF te. ' = SS =~ 
54 @ 
———— Ones nn un = = 
7 esse] 
A Vom nie Ber ee Ss! = x 
AW, 4 | 2 
Wi-fie! Dar-ling! oh where art thou? She’s vanish’d! Ah me,she is 
Weibchen ! Täub-chen, mei-ne Schö-nel ver - ge-bens ! Ach! sie ist ver - 
TEN 
Fl. — 
= Pl Pen Bp Pe 
Pur SES AO ES > == E oo iam as ee nn aa ee 
„6 at a re ven a a Zası ae BB zes 
Ce a nn Eee em ar mess = 






























































vanish’d, and in-to mi-se-ry Im ban-ish’d! By chat-ter-ing, chat-ter-ing, 
lo-ren, ich binzum Un-gliickschon ge - bo - ren! Ich plau-der -te, plau-der - te, 
| E- -0- -8- 















































I am un-done, ’thascaus’dmostgriefs be-neath the sun, . .caus’dmostgriefs be- neatlı the 
und das warschlecht, und drum ge-schieht es mir schon recht, . . drum ge-schieht es mir schon 









































Since of that charm ed wine 
Seitich ge- ko - stet die 
a 





Kat. | 7.7 BEE RE PP 
DD ob bb To T 1 —— | | |] de | 
" Li er = 
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drank, SineeI be - held themaid di - 


Wein, seit ich das schö - neWeib - chen 








a ren 
ere im = a ur BEP de 
A ee ar BEP os 
: rn EEE a oa ea ad Bi a 












































: St Ze aa 
- vine, with lo-ver'spangs I melt, I pine, the cru- el dart is in my 
sah,— so brennt’s im Her - zen’s - kim - mer - lein, so zwickt es hier, so zwickt es 





























gar 





Pa-pa- ge-na! charmer pret-ty, Pa-pa- ge - na,oh have pi - ty! All in 
Pa-pa-ge -nal Her-zens-weibchen ! Pa-pa - ge - na, lie- bes Täub - chen! 'Sist um - 


ee 












































vain, She doth not hear me;world,farewell, of life Im wea - ry. Death,oh let my sor-rows 
- sonst, es ist ver - ge- bens, mii- de bin ich mei- nes Le - bens! Ster-ben macht der Lieb’ ein 
a 9 -2--@- -2--8- Eee: 































JP JP SP SP Tutti. ae p Str. 
r= > @ 229 Of @ @ @ 
ee ae Ee ee See ees a ess Beet 


Se ee ee Ee 


































cease, - givemy lone - ly heart  re- lease. From this 
Lind? =. .wenn’sim Her -zen noch so brennt. Die - sen 





= 
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H j Fa ne 
Hers Fer 1.2... 1,6 
> | Z ee en 
A Eee Saas DE En VEIT Tu, 
tree I will suspend me, here, thisstur - dy branch shall 


Baum da will ich zie - ren, 


mir an ihm den als, zi = 


















































| end me, withthis e - vıl world I’ve done, so good night,thou hate - ful sun! Ir 
| schnü-ren, weil das Le -ben mir miss- fällt. Gu - te Nacht, du fal - sche Welt! weil 


pee 









































































































Se 2. 


wi - fiethou wilt bring me, in - to Ha - des I willfling me, so no more, I say a- 
bb - se an mir han - delst,mir kein schd - nes Kind zu-ban - delst, so ist's aus, so ster- be 
Bi 


po be 2 2 eer 


ae ee 

















































































































@ 
o 
= 
oe a 
Deu ee ee ee = 
: — =. ae | 
- dieu, cru - el maid, I lov’d thee true, cru - el maid, 1 lov’d thee true. 
ich, sch6 - ne Mäd - chen denkt an mich, scho - ne Mäd-chen denkt an mich! 
































































































Tt IE EB: N 
| . 7 Ale Poveuvee 
: mal at t Ss eee oat 
Will no damsel fair andpret-ty, Takea lo-ver out of pi - ty? Thena 
Will sich ei- ne um mich Ar-men, eh’ ich hän-ge, noch er-bar- men, wohl, so 


een @ @ @ ae \~@ @\@ Bo Be emo + - 
—@ + m + -# 






































Free oe Fat en 
N Stas tS Seen Darren ae ee 
> Wind GuV a — — 
lop IPR (Fa Pere Pa 
7 a Se h © « ® = re == : 
cos a ee es Re Sa Sel = : u a 
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hang-ing T’d fore - go! Say the word— ist yes or no? say the word, ist yes or 
lass ich’s dies - mal sein! Ru - fet nur— ja, o-der nein! ru- fet nur— ja, o - der 


— 




















no? Noone an-swers, none will have me, none at all will 
nein ! Kei-ne hört mich al-les stil - le al -les, al -les 
> 5 ’ 
En 24 we 






























































Speer eee ee 


haveme,none will say aword to saveme! Pa -pa - ge - no, there's no hope! . . come,make 
stil - le, al - so ist es eu- er Wil-le? Papa Ge. no jtisch, Nit say a nen ne 
>= 
“0. -9-8-#- 
-@- -B--B--- 











































































































une = =e ee zZ 


















































fası the fa - tal rope, Pa-pa - ge-no, En sno hope, . .come,make fast the fa- = 
dei- nen Le- bens- lauf, Pa- pa - ge - no} frisch hin - auf,.. . en-de dei -nen Le- bens - 
EOE FT VOT a i N 
— eo en | N s__-#- SEE RT 2 s-P_ 
= —— a as he os ER PZ—PHE 
z y ur + 9-83 
| i | —— 
N Wind, Str. er Br 















































rope! Still, Tl wait a-while, and see! Pu 
- lauf! Nun, ich _ war - te noch, es sei! Ich 
Vil. & Fl. 
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wait a-while, i till I've count - ed 
war ~ te noch. ! i! bis man zäh - let: 








No one comes, my time 
Drei ! Nun wohl - an, es bleibt da - 






































past, I must do the deed at last; none the grie - vous tale to 
- bet, nun wohl - an, es bleibt da - bei, weil mich nichts zu - ru - che 




























































= ee Se 


tell, so good night, false world, fare - well, so good night, false world, fare - 
hält, gu - te Nacht, du fal - sche ‘ Welt! gu-te Nacht du fal - sche 








































































Ist & 2nd GENIUS. 
j Allegretto. 
ef 














- well! Oh stay, oh stay, oh stay, Hotd, Pa—pa—-—ge-nol_andbe—wisey nor-of-thy 


Welt! Halt ein, halt ein, halt ein, 0 Pa-pa- ge-no! und sei klug, man lebt nur 
3:d GENIUS. 






































Be 
Oh stay, oh stay, Hold, Pa - pa - ge-no, and be wise, nor of thy 
Halt ein, halt ein, o Pa-pa- ge-no, und sei klug, man lebt nur 
Allegretto. = os 
I 
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AV [1 7 Ze Fable 
ife—_the_preci ; nor of thy life the precious boon des-pise. I have no 
ein - mal, dies sei dir ge- nug, man lebt nur ein - mal, dies sei dir ge - nug. Ihr habt gut 
: 4 5 Er 
life the precious boon des- pise. nor of thy life the precious boon des-pise. 
ein - mal, dies sei dir ge- nug, man lebtnur ein - mal, dies sei dir ge-nug. 




























































preach- ing; will &-ny course of mo- ral teach-ing al-Jay the 


pa - tience with your 
scher - zen; dochbrennt’es euch, wie mich im Her - zen, ihr wür-det 


re - den, gut zu 



























































bur - ning pangs I prove, the pangs of un - re - qui - ted 
auch nach Mäd- chen geh’n, ihr wür - det auch nach Mäd - chen 









































geh'n. RE ae 
Ist & 2nd GENIUS. ‘yh 
















aa 
- ring - ing, maybe thylove—is—hither-wine-—dng. 
So las- se dei-ne Glöckchen klin - gen; dies wirddein Weibchenzu dir brin - gen. 


3rd GENIUS. 


er So 






























Go, set thy magic bells a-ring - ing, maybe thy love is hi-ther wing - ing. 
So las- se dei-ne Glöckchen klin - gen; dieswirddein Weibchenzu dir brin - gen. 
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(takes out the bells., 
a 









PAPAGENO. 


Oh what a block-head to for - get them, oh what a block-head to for- get them, 
Ich Narr ver - gass ter Zau-ber - din - ge, ich Narrver-gass der Zau-ber - din - ge 























I will at once a - chi-ming set them, oh maythey bring my char-mer 
Er- klin - ge Glock-en - spiel, er - klin- ge, ich muss mein lie - bes Mäd-chen 
| Fi, 2. po 





















































here, oh may they bring my char -mer here! 
seh’n, ich muss mein lie - bes Mdd -chen seh’n. 
FAN 


























see = == 
hea es SS See ee eae jereisze 
me 


(ae a ee er a 
at Ae 














Chi-ming sweet and clear - ly, let my mai-den 
Klin- get, Glöck-chen, klin - get, schafft mein Mäd-chen 




















Mozart's * Die Zauberflöte. ’—Novello, Ewer and Co.’s Octavo Edition. 


156 














= ir 
©: eisen Seen 
> 1s SS aS SES A NE ae 
[| er le Sr ee Tee] 
hear ! Tell who lovesher dear - ly, let her now ap - pear! 
her ! klin - get, Glöck-chen, klin - get, bringtmein Weib-chen her! 
ss e- 
a ee cm ae a ae | re eS a gt ei 


-s---9—-e [e— -« - +-@- —-8- -o $ 5 -9- 
ee SA : eng: 2 Bells 
I 9 5 —\ oe oe Ce an ” we . 






















































\ 
Tee 7 ie ‘os 
LE EPEAT, IE NPE ERZIELT TE EE (ES A > aa WR Se eee pe I 
—— — —— 
= [ee er ne eS 
chi-mingsweetand clear - ly, let my maid - en 
klin - get, Glöck-chen, klin - get, schaft mein Mäd - chen 
-- -8- 
ria 
v, BI == DI ——— nn re] 
EREIIISEIT SZ] el =a a ee Ber) zul 
Ha ser Sy ——— = Fe een 
rey as cr Pee Sg en era | ES sex ee 
Dem Psy u -8- -9- 
Str - Hr oO Bells at Sir. a se -- oe 
ey: Fra ees Senay Marae ND Ss ET 
ix—* a se ee ee ed ee 
£ & 

























tell who loves her dear let her now ap - pear! 
her ! & 3 . klin-get, Glöck-chen, klin - get, schaft mein Weib - chen her! 
























‚@ 












































zoo 3 2 00 
e —_@ , -— 
Te tr -9- 
a eee ee eee a Be 
Seren 2. 00 
chi-mingsweetand clear - ly, let my maid-en hear, let her hear, 
klin - get, @löck-chen, klin - get, bringtmein Weib-chen her, bringtsie her, 
























































let her ap - pear, let her ap - pear! Now, ; 


mein Mäd-chen her, mein Weib-chen her! Nun, Pa -pa-ge - no, sieh dich um! 
3rd GENIUS. 
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Allegro. 








Pa - pa - pa pa - pa- pa 





pa- pa- pa - pa- pa- pa- pa 
pa- pa- pa - pa- pa- pa- pa 


pa- pa- pa - pa- pa- pa- pa 
pa- pa- pa - Pa-.pa- pa- pa 








Pa- pa-pa- pa - 
pa- pa- pa- pa - 











pa-pa-pa- pa - pa 
pa-pa-pa- pı - pa 














fen er me 
res ee! 
ne eee 
en een 
- pa pa- pa- pa- pa- pa- pa- pa - ge - no! 
- pa pa- pa- pa- pa- pa- pa-pa- ge - no! 
1 -9- -9- -9- > EN 
(ered Em ea N Feen = TE air ne en 
[else] sl i ee en 
pa- pa- pa- pa- pa-pa- pa - ge - na! Wilt thou now be mine for 
pa- pa- pa- pa- pa- pa- pa - ge - na! Bist du mir nun ganz ge 
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AY SS T 
= Yes, 7 be thine own for e - ver, Yes, too 











e - ver? On this day we must be mar-ried! 
- ge - ben? Nun so sei mein lie - bes Weib-chen ! 





























long methinkswe’ve tar-ried,too longwe've tar- ried,toolongwe’ve tar-ried! 
sei mein Her-zens - täub-chen, mein Her-zens - täub-chen,mein Her-zens - täub-chen ! 














4 


we must be mar-ried, we must be mar-ried ! 
mein lie - bes Weib-chen,mein lie - bes Weib-chen! 






































Oh whatpleasureswillbe ours, 
Wel - che Freu -de wird das sein, 

















Oh what pleasureswillbe ours, if the gods willdeign to 
Wel - che Freu-de wirddas sein, wenn die Got-ter uns be - 
aT a 































me ae ESS a Se ee ee el 
er #1 I@ 33 © I2 #2 9 2 10% 
: j | Bu | | ar | | 































the gods will deign to bless us, send us dar-lings to ca-ress us, send us 
die Göt-ter uns be den - ken, un-srer Lie - be Kin- der schen- ken, un - srer 








IF Se ee BIBI an Tel 
bless us, send us dar-lings to ca- ress us, send us 
- den - ken, un-srer Lie - be Kin-der schen - ken, un - srer 
= Cima a STE aA Es 
ra: hs eee ee OD Pre Te SSE MOT Fr] r 
FA N Sees 2 a See Se Neo bs A” eae a, et a eas | Fe 10” 
(ee Bin ar Fa RER er er] ee = HY 
NEE EEE TE ren a ri er [Een]: ER AAT BES a se 


feste Ren) ee] A EPR EN EEE EEE AR EEE EEE SEER BEER EEE DIET TE ER eee 
HANSER. u ae ies ~~ ee ee ee 
Sn Rees =a Sel es) BA ASE eR a ie Be RE 
Baw By Bie Bite Bie ee eee ier er ee Pe ee ee 


; eco, EL Ce pr a 
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Re ritara. 
I #77 SFT en re: I 
(oS == N ee eee eas [era ee Fee | 
ED 2.20 do, Ben ee ao ca 0) 
dar-lings to ca - ress us, our life will be a chain of flowrs, oh what joy! 
Lie - be Kin-der schen- ken, so lie - be klei-ne Kın-der - lein, Kin- der - lei, 
He a ee ht =a Sm 
an een a eeseoes bites, E 
za = 1 
dar-lngs to ca - ress us, our life will be a chain of flow’rs, oh what joy! 
Lie- be Kin-der schen-ken, so lie - be klet-ne Kin-der - lein, Kin- der - lein, 


ritard. 






































oh what joy! oh what joy! our life will be a chain of 
Kin - der - lein, Kin - der - lein, so lie - be klei - ne Kin - der - 
Oo. _B Pte 2 _@_ eG bee 
ee ne ee St un see ea E 
mt en I aml 
oh what joy! oh what joy! our life will be a chain of 
Kin - der - lein, Kin - der - lein, so lie - be klei - ne Kin - der - 



































— ~ Pa a tempo. 
DS a 
ann 
wy 1 
flow’rs, our life will be a chain of flow’rs, 


- ein, so lie - be klei - ne Kin - der - lein. 
















































































flow’rs, our life will be a chain of flow’rs, Erstes F . comes a lit - tle Pa-pa - 
- lein, so lie) —) abe klei ne Kin- der - lein. Brett . . 5 ei - nen klei-nen Pa- pa - 

— —— 5 : 

. . ooo SER a tempo. ; Z = = -8- der 
ee g é —- BE — 
¥ En —e = Zn ur. Ferro 5 Zee = 
[75 a : a et en m = ee 
SS a eR ee ES ! == 

Wind Pp ¥ 
ee ee fae 
cae: ne Py == 
BD 2 . . . . eo. 5 Str. } Q. 
4 eu ; ni 3 ¢——_9——__8 5 > ; —— -- 
Te oe el eee ee | ae En ee en en Re = E 
Ss a SS eee ee S S 
a 
Hs. sustain. 
a ——— 
Ve  — —— 
Me ee. ee der a Er en 
5 (a ve eee 
Thien) = . comesa lit-tle Pa-pa- ge - na. 
Dann . ; . et-ne klet-ne Pa-pa - ge - na. ———ee ~~ 
2. Be fot m ££ 2 9 @ @ @ 
= Zar Fe 
- ge - no. Then : . yet an - o-ther Pa-ps - 
- ge - no, dann : : wie-der ei - nen Pa-pa - 
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dann 5 R - wie-dr ei- ne Pa-pa - ge- na, Pa - pa - 


















































-#- -- -©- LEN 
9 — 2 —S 
EEE? Ses | 
= P P { - na. 


a-pa- ge-na, Pa- pa - ge - na, 















- e - na Pa - pa- ge- na, Pa- pa-ge-na, Pa-pa - ge - na. 
g oe p g Be 2 g Pp S N 
Pa - pa - ge - no, Pa - pa- ge-no, Pa-pa - ge - no. 
Pa - pa - ge - no, Pa -pa - ge- no, Pa-pa - ge - mo. 
-B- 
- 











( | -B- 
cresc. Tutti. a = x 














They are the great-est of trea-sures, the pret - ty 
Es ist das höch-ste der Ge - füh- le, wenn vie - le, 











they are the great-est of all trea-sures, 
Es ist das höch-ste der Ge - füh- le, 
ER 
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euer. Eisernen = > er] ==]; 
A ES Se SS ey u ge eS 2 
“7 -  pa- pa- pa- pa- pa- pa- pa- pa - ge - nas, the ve - ry i - - mage of Pa 
- pa- pa-pa- pa- pa- pa- pa- pa - ge - na dee Hl - tern Se - - gen wer - den 
: -&- es 





















= pa- pa- pa- pa- pa- pa- pa- pa- ge - nos, the ve - ry iy. - mage of Ma - 
- Pa- pa-pa- pa- pa- pa- pa- pa - ge - no . dee El - tem Se - - gen wer - den 
















































































They are the great - est of all 











Es ist das höch - ste der Ge - 
— 2 
e- - -o- 2 
ma. They are the great- est of all trea - sures, 
| sein. Es ist das höch - ste der Ge - füh - le, 
| TE 





















































ect et 
(Se ee on 


trea- sures, the pret-ty dar-ling Pa -pa- ge-nas, Pa - pa - pa - pa- pa - pa - 
- füh - le wenn vie - le Pa-pa-pa- pa- ge-na, Pa - pa - pa - pa- pa - pa - 
Fo RRS TS SS SEE ERENT E> EERE TO am ee. | ge 


























the pret - ty dar - - - = = = : : 2 E = 2 > 2 E 
wenn vie - le, vie - - - > = 2 E = > A = 5 2 2 5 




































































































































mfp Tutti. mfp 
Tnr. = eee 
eS 2. fee -&- 
—$ > = =F 
Se eee 
- ge- nas, Pa - pa - pa - pa- pa -pa - ge- nas, Pa -pa- pa - pa- pa- pa - ge- nas, the 
- ge- na, Pa - pa - pa -pa -pa-pa- ge-na, Pa -pa- pa - pa -pa-pa - ge - na, der 
ae ree fe ee See wes wi BE 
= 
2 F S 2 = - - ling Pa- pa- pa- pa- pa- pa- pa- pa - ge - nos, the 
= - - - - - - le Pa- pa- pa - pa - pa- pa- pa- pa - ge - no, „der 












































M, [FQ 
a fp 8- -®- ete ee 1 
ey? ee — ee . 
oO ee ne] ir | ne = 
SS a Se a eee re) 
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Pa-pa - ge-na, 
Se - - gen wer - den sein, Pa-pa - ge-na, 



























Pa-pa - ge-no, 
Pa-pa - ge-no, -pu - 
































































































DB — 
4 . 
- ge-na, Pa-pa - pae pa- pa- pa- pa- pa- pa- pa - ge - na, the ve - ry i-mage of Pa - 
ge - na, Pa- pa = pds pa- pa- pa- pa- pa- pa- pa - ge - na, der El - tern Se - gen wer - den 
= @ ae B- -@- 
1 f 7 f $ 
“a = + yo i i — 














- ge- no, Pa- pa - pa- pa- pa- pa- pa- pa- pa- pa - ge - no,the ve - ry i-mage of Ma - 
ge - no, Pa- pa - pa- pa- pa- pa- pa- pa- pa- pa - ge - no, der El - tern Se - gen wer- den 





































































































Br pa, Pa-pa - ge-na, Pa - pa - ge-na, Pa- pa - pa- pa- pa- pa- pa- pa- pa- pa - 
sein, Pa- pa -ge-na, Pa - pa - ge-na, Pa- pa - pa- pa- pa- pa- pa- pa-pa- pa - 

= ne @ | = 2 = rer Bj 
- ma, Pa-pa - ge-no, Pa- pa - ge - no, Pa- pa- pa- pa- pa- pa- pa- pa- pa- pa - 
sewn Pa-pa - ge - no, Pa - pa - ge - no, Pa- pa - pa- pa- pa- pa- pa- pa-pa- pa - 

















pP Ans. sustain. 


cL 





























i 
na, the ve i-mage of Pa - pa, the ve j of Pa 
na, der El ) Se - gen wer-den sein, der Hl - tern wer - den 
—_sg—___@ > __@ a 





























rear 
no, the ve - i-mage of Ma -ma, theve - ry i of Ma 


no,der El - tern Se- gen wer- den sein, der El - tern wer - den 
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a aay fay ies ree [ete eo ae re Pen 
aw Fer ers fo, Pee ree err Ina mn eee Fass Fra en Fa Fr 
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(A flood of light is cast over the scene, and discovers Sarastro with Pamina and Tamino and his retinue of priests.) 
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Quinter— (2 Sop., Mezzo Sop., Ten. & Barit.) 
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ACT II. 


Marca or PRIESTS Ae 
Air wit Cuorus—(Bass) 


Durr—(‘Tenor & Bass) 
Quixter—(2 Sop., Mezzo Sop., Ten. & Barit.) 
Arta—(Tenor) .. 
Arıı—(Soprano) 

Arta—(Bass) .. = 


T'rro—(Soprano, Mezzo Sop. & Contralto) 


UHoRUS or Prizsts 


Arıa—(Baritone) se 


FinaLE re a 


. “Oh Isis and Osiris ” 


“Oh horror! destruction and death ~ 
“Zu Hilfe! zu Hülfe!” 


. “A Fowler bold in me you see” 


“Der Vogelfanger bin ich ja” 


. “Oh wondrous beauty, past compare” 


‘ Dies Bildniss ist bezaubernd schon” 


.. “Be not afraid, oh noble youth” 


“ © zittre nicht, mein lieber Sohn” 
“Hm, hm, hm, hm” 
“ Hm, hm, hm, hm” 


. “My pretty dove, abide with me’ 


‘* Du feines Täubchen, nur herein’ 
“The manly heart that claims our duty ” 


‘* Bei Männern welche Liebe fühlen” 
. “The goal appointed here behold” 


“Zum Ziele führt dich diese Bahn” 


«0 Isis und Osiris” 


. “My son, beware of woman’s flehecd 4 


« Bewahret euch vor Weibertiicken” 


“How, oh how ?” 
“ Wie? wie? wie?” 


. “All confess the tender passion” 


“ Alles fühlt der Liebe Freuden” 


.. “The pangs of hell” 


“Der Holle Rache” 


, “Within this let deine? 


“ In diesen heil’gen Hallen” 


“Yet once again we come to greet ye” 
“ Seid uns zum zweitenmal willkommen” 


. “Hours of joy, for ever banished” 


“ Ach, ich fuhl’s, es ist verschwunden” 


. “Oh Isis and Osiris ” 


“O Isis und Osiris” 


. “Oh my beloved one, must we part 3 We 
“Soll ich dich, Theurer, nicht mehr seh’n?”... 


. “A maiden fair and slender” 


“ Ein Mädchen oder Weibchen ” 


Ein 


Dehold the golden sun upsoaring” 


Bald prangt, den Morgen zu verkünden” 
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